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CAROL HALL 

Student 

I'm a scientist by training, but 
Ive always been involved in art. 
I got a PhD in Molecular Biology 
at Stanford and when I was there 
I helped run the Stanford Pottery 
Workshop. I really got started 
with art again a couple of years 
ago. Last summer I wanted to try 
welding. This summer I am tak- 
ing it again, but did the design 
work in advance so I could orga- 
nize my time and take advantage 
of the facilities. Working in steel 
takes longer than you realize. 

I thought about getting a BFA, 
but the CE offerings at MassArt 
are so broad and I don’t need 
another degree. MassArt has a 
good emphasis on technique and 
the structure of the classes helps 
me work on those techniques 
where I want to get more skilled. 


At MassArt s* 
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JOSE NIETO 

Alumnus 3 | 
Icame to MassArt because I’d _ 
found myself in a professional 


rut, stuck ina comfortable but 
creatively-unfulfilling “graphics” — 


job. As a self-taught designer, I 
felt that my career had stalled: to 
go further I would need a strong 
foundation in the basics, engaged 
mentorship from seasoned profes- 
sionals, challenging projects that 
would add depth to my portfolio, 
and, most important, a commu- 


nity of passionate, creative people. 


The MassArt certificate program 
in graphic design provided all of 
this, and much more. 


José Nieto is principal of square 
zero, a communication design 
studio. His work as designer and 
art director has been honored by 
Print, AIGA’s Best of New Eng- 
land Show and The New York 
Bookbinder’s Club. 


# + se e 


"CATHERINE KEHOE 
_ Faculty/Alumna 
_ My approach to painting in the - 


classroom is closely linked to my _ 
own painting practice. We focus 
on the most fundamental ways to 


_ discern and translate what is be- | 


fore our eyes, whether the subject 


isa still life or the figure. Witness- 


ing the leaps of mastery and the 

inventive and personal ways my _ 
MassArt students approach the 
process of painting from observa- _ 
tion feeds my own work in the 

studio more than I ever imagined 
‘it would. | 


Catherine Kehoe earned her BFA, 
from MassArt and MFA from 
Boston University. She is the re- 


ie ciel 
cipient of numerous awards and 


is represented by the Howard 
Yezerski Gallery in Boston. 
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When you enroll in a MassArt continuing education class, you are joining a community 


of makers. Whether you are a student, working or retired, experienced or a novice, 
MassArt’s continuing education program is a way to invest in your creative spirit and hone 
your skills. 

There are over a hundred ways that you could be involved. You can choose from an 
extraordinary variety of offerings... painting, printmaking, jewelry, photography, video, film, 
design, architecture, art history, sculpture, animation. If you are interested in exploring new 
career paths, you may be interested in our certificate programs in fashion, industrial, and 
graphic design. This fall we are pleased to introduce new curriculum in the graphic design 
certificate, with greater focus on interactive design and design across platforms. 

Continuing education at MassArt is more than just a class. See the William Christenberry 
exhibit, join the MediaTechTonic discussion group, go to the MFA or the ICA with your stu- 
dent ID, find people who share your creative interests. Be part of an exceptional community of 
makers and develop your creative work. We look forward to seeing you here. 


ANNE MARIE STEIN 
Dean, Professional and Continuing Education 


FREE EVENING AND WEEKEND PARKING 
Continuing education provides free parking for students enrolled in credit classes on the 
specific day and times of your course. See Campus Resources for more information. 


It's easy to get to MassArt. The Green Line ‘E' train stop at Longwood is directly in front of 
the college. The #39 bus stops here as well, and the college is a short walk from the Ruggles 
Orange Line station. For those who choose to drive, we now offer free parking for all 
students enrolled in credit courses. 


MUSEUM ADMISSION 

With your MassArt student ID, you get free admission to The Museum of Fine Arts, Boston, 
the Isabella Stewart Gardner Museum, the Institute of Contemporary Art, and the 
Photographic Resource Center. 


CALENDAR FALL 2008 


Sep 4 Fall Programs Begin 

See page 4 for full course calendar. 
Oct 13 Columbus Day, Holiday Schedule 
Nov 11 Veterans’ Day, Holiday Schedule 
Nov 26-30 Thanksgiving, College Closed 


Dec 16 Classes End 
Dec 24-Jan1 College Closed 


Jan S-19 Winter Intersession 


MASSART ON THE WEB 

The most current information on our classes can be found on the 
web. View course descriptions, schedules, faculty bios, policies and 
much more. Register and pay for your classes online: MassArt.edu/ce 


CONTINUING EDUCATION ONLINE COURSES 

MassArt is offering online classes this fall. See online courses in 
Painting, Film/Video, SIM, Art History and Liberal Arts, listed on 
page 5 and throughout the course catalog. 


YOUTH PROGRAMS 
See Youth Programs on page 48 for more information. 


Saturday Studios 

Grades 4-12 

Dates: Oct 18—Dec 13, 9:30am—-12pm 
Saturday Studios Exhibition: Dec 8-13 
Closing Reception: Dec 13, 11:30am—12pm 


Studios for Teens 
Grades 9-12 
Dates: Oct 3—Nov 14, 4-6pm 


In the Studio 

A for-credit offering for students in grades 11 and 12 
In Lawrence, Sep 29-Dec 8 

In Boston, Oct 3—Dec 12 


MORE INFORMATION 


Professional and Continuing Education 
Massachusetts College of Art and Design 
Tower Building, 2nd Floor 

621 Huntington Avenue 

Boston, MA 02115 USA 


Telephone: (617) 879-7200 

Fax: (617) 879-7171 

Website: MassArt.edu/ce 

Email: continuing_education@massart.edu 
Office Hours: Mon-Thu, 9am-7pm; Fri, 9am-5pm 


See our website MassArt.edu/ce for updates and current information. 
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FALL COURSE CALENDAR 


3-credit classes 


STUDIO 
FOUNDATION 


COMMUNICATION 


DESIGN 


3D 
DESIGN 


FINE ARTS 2D 


FINE ARTS 3D 


MEDIA AND 
PERFORMING 
ARTS 


ART 
EDUCATION 


ART HISTORY 


LIBERAL 
ARTS 


MONDAY 


7 Drawing With Color 


9 Elements of Design 

10 Typography 

12 Final Portfolio (4cr) 

13 Intro to Computer Design with 
Adobe Creative Suite 


23 Abstract Painting 


29 Clay Studio 


29 Clothing Construction Techniques 


31 Foundry Process in Sculpture 


34 Introduction to Video Production 
38 Multi-media Installation 


43 History of Goals and Methods of 
Art Education 


42 Folk Art, Folk Craft & Material 
Culture 


44 Writing Poems: Directed Study 


TUESDAY 


6 
6 


18 


20 


23 
29 
25 


2S) 
30 
31 
Sil 
BA 


35 


42 


44 


Drawing for the First Time 
Drawing Fundamentals 


Foundations of Graphic Design 
Intermediate Portfolio (4cr) - 
Black and White Illustration 
Introduction to Web Design 


Architectural Design 1 
Drawing for Designers 
Introduction to Pattern Drafting 


Introduction to Painting 
Painting: Mixed Media 
Life Drawing 


Imaging on Fabric 

Beginning Jewelry 

Welding 

Figurative Clay 2: Intermediate 
Woodcarving for Sculptors 


Intermediate Documentary Film 
Production” 


Art in Theory 


Revolutionary Boston” 


WEDNESDAY 


11 
11 


20 


24 
26 
26 


2) 
31 
32 


36 


42 


42 


44 


Optical Printing and Animation* 
Animation Essentials 
Intermediate Typography 
Identity and Brand Design 


U4ia: Textile Design 


Painting: Personal and Powerful 
100 Drawings 
Silkscreen Printing 


Tableware 

Figurative Clay 

The Art of Furniture: 
Fundamentals of Design and 
Construction 


Black and White Fine Art 
Photography: Beginning 


Introduction to Art History: 
The Western Tradition* 
History of Modern Architecture “} 


Children’s Books: How to Write 
Them, How to Publish Them 
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~ New course 


THURSDAY FRIDAY & SATURDAY 


35 
37 


aT 


Form in Space 
Visual Issues 1 


Graphic Design 1 

Graphic Design 2 

Graphic Design 3 

Art of the Comic Book 
\Ilustrating Children's Books 


Technical Drawing for 
Environmental Designers 
Introduction to Industrial Design 
Industrial Design Form* 
Introduction to Pattern Drafting 
Tailoring 


Renaissance Painting Techniques 
Painting: The Power of Observation 
Anatomy for Life Drawing 
Experimental Drawing* 
Introduction to Printmaking 
Artists’ Books on the Vandercook 
Letterpress 


16 mm Film Production 
Black and White Fine Art 
Photography: Intermediate 
Documentary Photography 


15 Introduction to Web Design 
(Fridays) 


23 Intensive Drawing and Painting 
Studio (Fridays) 
24 Color for Painters* (Fridays) 


32 Stone Carving* (Saturdays) 


37 Photography A(BC)D: Analog 
(B&W and Color) & Digital 
(Saturdays) 


ONLINE COURSES 


Painting 


23 


Collage and Assemblage Online* 
Oct 20-Nov 24 (online) 


Film/Video 


37 


Color in Cinema Narrative & Design* 
Sep 29-Dec 16 (online) 


Studio for Interrelated Media 


38 


Creativity in Second Life 
Sep 19-Dec 16 (online) 


Art History 

43 Twentieth Century Russian Art 
Sep 29-Dec 16 (online) 

43 Art and Revolution 
Sep 29-Dec 16 (online) 

43 History of Sound Art 
Sep 22-Dec 16 (online) 


Liberal Arts 
44 Sources of Self and Identity 
Sep 29-Dec 8 (online) 
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COMMUNICATION DESIGN 
Graphic Design 


11 


Print Production (2cr) Sat & Sun, Sep 20-21, Oct 4-5 


Computer Arts 


Adobe Illustrator (1.5cr) Sat & Sun, Sep 13-21 

Adobe Photoshop (1.5cr) Sat & Sun, Oct 18-26 
Advanced Photoshop & Illustrator (1.5cr) Sat & Sun, 
Nov 1-2, 15-16 

Designing with InDesign (1.5cr) Sat & Sun, Nov 1-9 
Flash Interactive Design (1.5cr) Wed, Sep 3-Oct 1 

Flash Interactive Design (1.5cr) Sat & Sun, Nov 8-16 
Intermediate Flash Animation (1.5cr) Wed, Oct 8-Nov 5 
Flash ActionScript (1.5cr) Wed, Nov 12-Dec 17 

Web Comics (wkshop) Tue, Oct 7, 14, 28 


Web Design 


15 


Dreamweaver (1.5cr) Mon, Sep 15-Oct 27 


FINE ARTS 2D 
Painting 


aS 


Landscape Painting in Maine (wkshop) Sat & Sun, 
Sep 27-28; rain date Oct 4-5 


FINE ARTS 3D 
Fibers 


29 


30 


30 


30 


Botanical Papermaking* (wkshop) Fri, Sat & Sun, 

Sep 19-21 

IIluminations: A Handmade Paper and Light Structures 
Workshop (Fri, Sat & Sun, Oct 31-Nov 2 

Introduction to Oriental Rug Weaving* (wkshop) 

Fri & Sat, Oct 3, 4, 18 

Basic Rug Repair Workshop*, Sat, Nov 1 


Metals/Jewelry 


30 
30 


Lapidary Workshop, Sat & Sun, Sep 20-21 
Lapidary Workshop, Sat & Sun, Oct 25-26 


Metal Sculpture 


31 


Basic Bladesmithing (wkshop) Thu, Sep 11-Dec 11 


MEDIA AND PERFORMING ARTS 
Film/Video 


34 


35 
35 
36 
36 


Documentary Film: Writing the Documentary (1.5cr) 
Tue, Oct 8-Nov 19 ; 

Location Sound* (wkshop) Sat & Sun, Oct 18-19 
Final Cut Pro (1.5cr) Sat & Sun, Sep 27-Oct 5 

After Effects (1.5cr) Sat & Sun, Oct 18-26 

Special Effects and Manipulated Image (1.5cr) 

Sat & Sun, Sep 13-Oct 5 


Photography 


36 


Sy, 


38 
38 


The Beginning Digital Photographer (wkshop) 

Sat, Sep 6, 13 

The Photographer's Project* (1.5cr) every third Wed, 
Sep 10-Dec 10 

Photographic Lighting Workshop, Sat, Nov 8 

Studio Portrait Workshop*, Sat & Sun, Oct 25-26 
and Thu, Oct 30 


PROFESSIONAL PRACTICE 
48 Foundation Skills for the Digital Studio (1.5cr) 


Thu, Sep 25-Nov 6 


48 Business of Fine Art Photography (3cr) 


Wed, Sep 10-Dec 10 


Studio Foundation curriculum provides a basic understanding 

of visual language and explores sources of inspiration and idea 
generation. Curriculum is crafted to help students formulate a 
personal vision and develop a “critical eye,” which is the basis of a 
student's first year in MassArt’s BFA program. Studio Foundation 
consists of sequential studio classes which are typically a series of 
projects supported by lecture and slide or film presentations and 
group critiques. 


THE 


Ease into art making in this enjoy- 
able, non-intimidating first course. 
Projects help you express yourself 
through drawing as you develop 
your skills and confidence. Be- 
come familiar with basic drawing 
concepts. Develop the ability to see 
in non-stereotypical ways. Discuss 
what you see and evaluate your 
work. Short exercises and long 
poses using a life model, still life, 
and landscape enable you to learn 
about line, value, form in space, 
and composition. This course 
includes an independent portfolio 
project and a portfolio review day 
to be arranged. 

Section 01: Tue, 6-9pm 

Trintje Jansen 

Undergraduate Course Fee: $855 


NG FUNDAMENTALS 

This in-depth drawing studio work- 
shop introduces and builds upon 
fundamental drawing concepts 
that apply across disciplines. Line, 
value, shape, form, space, intent, 
and other elements are included 
using direct observation, life figure 
studies, and invented and concep- 
tual imagery. The course refers to 
contemporary and historic practice 
from many sources and traditions. 
This class may meet the require- 
ments for SFDN181 Drawing 1 
pending portfolio review. 

FDN I160X 3CR 
Section 01: Tue, 2:00-6:30pm 
Nancy Cusack 
Section 02: Tue, 6:30-10pm 
Janet Monafo 
Undergraduate Course Fee: $855 


For MassArt's matriculated students and those interested in 
entering the degree program, some of the classes offered’ - 
through Professional and Continuing Education may 

satisfy Studio Foundation requirements, contingent upon 
successful portfolio review. Classes which may qualify and 

the equivalent course in the BFA program are specified in the 
course descriptions. For non-matriculating students, Studio. ~ 
Foundation offers fundamentals classes which can inform arts _ 
learning across disciplines. These courses are a great way to 
explore new areas of interest, review areas already enjoyed, — 


or help build a portfolio. 


DRAWING WITH COLOR 

Drawing with Color builds on the 
lessons of Drawing Fundamentals, 
taking line, form and space into the 
realm of color. Issues such as mark 
making, movement, composition, 
conditions of light, content, and self 
expression are explored in regard to 
how they define and are defined by 
color. This class may meet the re- 
quirements for SFDN185 Drawing 
2 pending portfolio review. 

SFDN IX7 3CR 

Section 01: Mon, 6:30-10pm 
Christopher Sullivan 
Undergraduate Course Fee: $855 


FORM IN SPACE 

This course introduces issues central 
to thought and practice in three-di- 
mensional art and design. Under- 
standing form/space relationships 

is essential to sculptors, architects 
and industrial designers as well 

as to contemporary 2D artists, 
illustrators and graphic designers. 
Students explore elements of three- 
dimensional forms including scale, 
volume, mass, and space. Students 
learn to creatively investigate form 
and position in space, using a wide 
range of materials in conjunction 
with varied building techniques. 
Many students use this course to 
diversify their visual arts experience 
and build their portfolios. 


This class may meet the require- 
ments for SFDN183 Form Study 
pending portfolio review. 

SFDN I61X 3CR 

Section 01: Thu, 6:30-10pm 
Juan Ormaza 

Undergraduate Course Fee: $855 


VISUAL ISSUES 1 

This course investigates topics 
fundamental to all disciplines of 

art and design. Concepts explored 
include composition, space, content, 
and color. Projects explore material, 
media, presentation skills, tradition- 
al and digital technologies, and his- 
torical and contemporary contexts 
for art and culture. Assignments 
progressively define and articulate 
subjective interests, expressive 
ideas, and visual affinities. This 
class may meet the requirements for 
SFDN182 pending portfolio review. 
SFDN 162X 3CR 

Section 01: Thu, 6:30-10pm 
Nettrice Gaskins 

Undergraduate Course Fee: $990 
ALSO SEE 

Foundation Skills for the Digital 
Studio (Professional Practice) 


FACULTY 


Nancy Cusackis Professor of Studio Foundation and 
Drawing Coordinatorat MassArt. Her recent exhibitions 
include: National Gallery of Costa Rica, solo show “Lin- 
eas Paralelas,” 2008; “Selections,” MassArt, Bakalar 
Gallery, 2008; ANA 35, Holter Museum, Helena, Mon- 
tana, 2007. Her work has also been in earlier shows 
including the Museum of Fine Arts, Boston, the Fuller 
Museum, Los Gatos Museum, CA and is in private and 
institutional collections. She holds a BA from Boston 
College and a master's degree in Expressive Therapies 
from the Institute for the Arts and Human Develop- 
ment at Lesley (College) University. 


Nettrice Gaskins is Computer Arts and Community 
Liaison at MassArt where she teaches and develops 
workshops focused on computer art including imaging, 
time-based applications, and multimedia. She is also 
adjunct faculty at UMass/Boston. She holds a BFA in 
Computer Graphics from Pratt Institute and MFA from 
The School of the Art Institute of Chicago. (nettrice.us) 


Trintje Jansenis Associate Professor of Art Education 
at MassArt. She holds a BFA from Boston University 
and an MEd from Antioch University. She is also Gallery 
and Education Director for the Project Art Center in 
Cambridge, MA. She has exhibited in Boston, Martha's 
Vineyard, and Toronto, Ontario. 


Janet Monafohas received numerous grants for paint- 
ing. Solo exhibitions include the Allan Stone Gallery 
and Sherry French Galleries, NY. She has also exhibited 
at the American Academy and Institute of Arts and 
Letters in NY, the National Academy of Design, NY; 
The Fuller Museum and the DeCordova Museum. Her 
work is in public collections including the Allan Stone 
Gallery, Arkansas Art Center and the Delaware Art Mu- 
seum. She holds a BA from Regis College and studied 
at MassArt. 


Juan Ormazais Associate Professor of Studio Founda- 
tion at MassArt. He received a BFA at the National 
School of Art “La Esmeralda,” Mexico and MFA at 
Alfred University. His work is in numerous collections. 


Christopher Sullivan holds a BFA from MassArt 
and an MFA from the San Francisco Art Institute. He 
studied painting and art history in Tuscany, Italy. His 
exhibitions include: Flywheel Gallery, Easthampton, 
MA; Cambridge Art Association National Prize Show, 
and San Francisco Arts Commission Gallery. 


Conveying a message, branding a project, animating a film, illustrating 

a story — solutions to complex visual and textual design problems are 
at the heart of the Department of Communication Design. Housing the 
applied arts disciplines of graphic design, illustration, and animation, the 
Department of Communication Design teaches students the conceptual 
and formal skills necessary to provide creative responses 

to the needs of a wide range of clients. 
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ANIMATION 


ANIMATION ESSENTIALS 

This introductory course explores 
the essential components that 
distinguish animation as a creative 
discipline. Emphasis is on the depic- 
tion of time, sequence, design, story 
and concept. The class will critique 
and evaluate screened selections 
from around the world. Students 
will produce short animated clips 
that reference what has been dis- 
cussed and reflects their individual 
styles and ideas. Familiarity with 
animation and editing software is 
helpful, but not necessary. 

CDAN 2X0 3CR 

Section 01: Wed, 6:30-9:30pm 
Leland Burke 

Undergraduate Course Fee: $755 


OPTICAL PRINTING AND 
ANIMATION: CONSCIOUS 
MANIPULATION OF SPACE, 
TIME AND LIGHT 


Before Flash, Photoshop or digital 
animation, there was the anima- 
tion stand and the optical printer. 
The optical printer is used to re- 
photograph already developed film, 
allowing for a kind of exploration, 
alteration or extraction of particu- 
lar image qualities. The animation 
stand, a film camera on a movable 
mount with motion control for 
photographing artwork, allows for 
the design and repetition of multiple 
accurate moves. This class focuses 
on learning the art of analog film 
effects on these versatile devices, 
which were the basis for the design 
of today’s digital programs. Learn 
how to shape the space, time and 
light of the motion picture image. 
Play with the magical qualities 


Se . ina Dd Siri, 
Designer: Gina Dominici 


of the celluloid image. Students 


work on 16 mm film and quickly 
gain hands on experience through 
numerous demonstrations and 
exercises. Screenings of key works, 
both experimental and mainstream, 
will illustrate myriad techniques. 
No prior film experience necessary. 
Students of all artistic disciplines are 
welcome to attend. 

CDAN 2XI 3CR 

Section C1: Wed, 6:30-10pm 
Adam Savje 

Undergraduate Course Fee: $940 
ALSO SEE: 

Film/Video, Illustration, 

Computer Arts 


GRAPHIC DESIGN 


MassArt's graphic design curriculum offers 
students the ability to explore and gain a deep 
understanding of the elements and possibili- 
ties of graphic design. From introductions 

to key skills and concerns of the visual com- 
munications professional through courses 
that build advanced skills in graphic design 
concepts, typography and layout, MassArt 
otfers individual classes and a certificate that 
are al once accessible and rigorous. Elements 
of Design provides an essential grounding in 
the basics of visual form. In Foundations of 
Graphic Design, students build on this funda- 
mental understanding to learn how drawings 
and designs can effectively communicate 


ideas. 


ELEMENTS OF DESIGN 

This is the perfect beginners’ class 
for those who wish to explore a 
career change into the graphic 

arts. Students gain familiarity with 
fundamental design vocabulary, 
principles, and concepts. An es- 
sential introduction for those who 
wish to pursue additional design 
courses and/or develop work for the 
Graphic Design Certificate appli- 
cation portfolio, students explore 
line, shape, form, value, color, and 
texture, while developing the ability 
to use organizational principles 
such as proportion, repetition, con- 
trast, rhythm, scale, and hierarchy. 
Prerequisite: basic drawing skills. 
(Note: this course is not for credit 
in the Graphic Design Certificate 
program.) 

CDGD 2X9 3CR 

Section 01: Mon, 6:30-10pm 
Peter Thibeault 

Undergraduate Course Fee: $775 
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FOUNDATIONS OF GRAPHIC 
DESIGN 


For students with drawing skills 
and familiarity with the elements of 


two-dimensional design, this course 
offers an introduction to how 
visual principles form the basis of 
graphic design communication and 
helps students develop sensitivity 

to visual language. Students learn 
how graphic form is manipulated to 
convey meaning, explore strategies 
for idea generation and develop- 
ment of unique concepts, and gain 
an understanding of the designer’s 
role as visual storyteller. Prerequi- 
sites: drawing skills and Elements of 
Design or other basic design course. 
(Note: this course replaces Drawing 
for Communication and Com- 
munication and Form in the GDC 
program sequence.) 

CDGD 203 3CR 

Section 01: Tue, 6:30-10pm 
Gunta Kaza 

Section 02: Tue, 6:30-10pm 

Heidi Hurley 

Undergraduate Course Fee: $775 


TYPOGRAPHY 

This course is a study of the design 
and use of basic letter forms, 
typographic contrast, hierarchy of 
information, major type families 
and their characteristics, history 

of design and typographic grids. 
Building on previous drawing 
experience and an understanding 
of design elements including line, 
shape, and positive/negative space, 
students build skills for the art of 
typesetting and typographic layout 
and for expressive typography and 
conceptual thinking. Prerequisites: 
Communication and Form or Foun- 
dations of Graphic Design. Working 
knowledge of InDesign (or Quark 
XPress), Photoshop, and Illustrator. 
CDGD 201 3CR 

Section 01: Mon, 6:30-10pm 
Nancy Goulet 

Undergraduate Course Fee: $775 


GRAPHIC DESIGN 1 
Graphic design is defined as “the 
aesthetic ordering of type and im- 


ages in order to interest, inform, 
persuade, or sell.” This course 
continues the exploration of the 
formal elements of design includ- 
ing composition, color, texture, 
and shape in the form of applied 
visual problem-solving exercises in 
which typography and meaningful 
concept are added in order to shape 
the work into effective graphic 
design communication. Prerequi- 
sites: Drawing for Communication 
and Communication and Form or 
Foundations of Graphic Design; 
Typography. Working knowledge 
of InDesign (or Quark XPress), 
Photoshop, and Illustrator. 

CDGD 2X4 3CR 

Section 01: Thu, 6:30-10pm 

Dan Vlahos 

Undergraduate Course Fee: $775 


INTERMEDIATE TYPOGRAPHY 
Through a series of applied multi- 
page publication design projects, 
students strengthen skills in under- 
standing and building typographic 
relationships and detail. Students 
also develop their ability to create 
sophisticated typographic layouts 
including dynamic use of the grid. 
Students will increase their control 
over type use and choices and also 
build skills for expressive, concep- 
tually-based typographic design. 
Prerequisites: Communication and 
Form or Foundations of Graphic 
Design; Typography; Graphic 
Design 1. Working knowledge of 
InDesign (or Quark XPress), Photo- 
shop, and Illustrator. 

CDGD 2X9 3CR 

Section C1: Wed, 6:30-10pm 


PRINT PRODUCTION 

What are the steps between design 
and printing? What do you need 
to know to ensure that your final 
printed piece comes out the way 
you intended? How do you avoid 


Intermediate Typography. (graphic 
design Certificate students: Interme- 
diate Portfolio required.) 

CDGD 307X 3CR 

Section 01: Wed, 6:30-10pm 

Chris DiMarzo 

Undergraduate Course Fee: $775 
Graduate Course Fee: $1,525 


delays and extra costs? This course 
introduces the basics involved in 
print production for graphic design- 
ers. Students learn how to acquire 
printing estimates, what it means 


GRAPHIC'DESIGN 3 

Concept and design skills are ap- 
plied to the development of various 
visual systems in this advanced 
study of the art of graphic design 
communication. The course empha- 


to “preflight” your work, font 
management, and color use in print 
production. The class is structured 
to show students the challenges 

of print production and how to 
deal with them. Prerequisites: 
Graphic Design 2 and familiarity 
with Quark Xpress or InDesign; - 
or permission of instructor. Course 


sizes critical thinking, the con- 
ceptual development process, and 
research and marketing methodolo- 
gies. Each student is encouraged to 
develop a unique personal voice in 


includes printing press tour to be the design process. Emphasis is on 


Sara Eisenman 
Undergraduate Course Fee: $775 


GRAPHIC DESIGN 2 

This course helps students fur- 
ther their skills in planning and 
articulation of graphic design and 
in criticism and improvement of 
work through applied projects of 
increased complexity. Emphasis is 
on development of strong concepts 
which communicate persuasively 
to a defined audience and effec- 
tive integration of type and image 
in complex formats. Prerequisites: 
Drawing for Communication and 
Communication and Form or 
Foundations of Graphic Design; 
Typography; Graphic Design 1. 
Working knowledge of InDesign 
(or Quark XPress), Photoshop, and 
Illustrator. 

CDGD 310 3CR 

Section 01: Thu, 6:30-10pm 
Tom Briggs 

Section 02: Thu, 6:30-10pm 
Instructor TBA 

Undergraduate Course Fee: $775 
Graduate Course Fee: $1,525 


arranged. 

CDGD 305 2CR 

Section C1: Sat & Sun, 9:30am— 
4:30pm, Sep 20, 21 and Oct 4, 5 
Jason Fairchild 

Undergraduate Course Fee: $615 
Graduate Course Fee: $1,115 


IDENTITY AND BRAND DESIGN 
In this course, students gain 
greater awareness of the impact that 
consistent and provocative design 
can have on the experience of an 
audience. Students will complete an 
in-depth, fully-developed “brand 
design” to add to their portfolio. 
This class explores the potential for 
design to create an entire experi- 
ence for a customer or client that is 
unique, engaging, and memorable. 
Each student develops an idea for 

a consumer business, and begins 

by exploring identity, analyzing 
business goals and audience, then 
proceeds to create an entire suite 
of “brand” materials including 
business and marketing com- 
munications, an online presence, 
signage and environmental design, 
and product and packaging design. 
Prerequisites: Typography, Graphic 
Design 1, Graphic Design 2, 


See our website MassArt.edu/ce for updates and current information. 


expressive typographic solutions 


Designer: Karen Hamm. 


as well as a focus on refinement of 


typographic detail helps students 
achieve a higher level of typo- 
graphic sophistication. Prerequi- 
sites: Typography, Graphic Design 
1, Graphic Design 2, Intermediate 
Typography. (Graphic Design 
students: Intermediate Portfolio 
required.) 

CDGD 311 $CR 

Section 01: Thu, 6:30-10pm 
Rob Davison 

Undergraduate Course Fee: $775 
Graduate Course Fee: $1,525 


INTERMEDIATE PORTFOLIO 

For Graphic Design Certificate 
Students Only 

In this course, students build an 
entry-level production portfolio 
based on studio assignments and 
visits by working professionals. A 
juried presentation by each student 
determines whether the student 
progresses to the second level of the 
Graphic Design Certificate Pro- 
gram. Significant attention is given 
to helping students develop effective 
oral presentation of their work 

and to the craft of the physical 
presentation. This course limited to 
Graphic Design Certificate students 
who have completed Drawing for 
Communication and Communica- 
tion and Form or Foundations 

of Graphic Design; Typography; 
Graphic Design 1; Graphic Design 
2; Intermediate Typography; Inter- 
action Design (for students admit- 
ted 5/08 or later). 

CDGD 370X 4CR 

Section 01: Tue, 6:30-10pm 

Jeff Stone 


FINAL PORTFOLIO 

For Graphic Design Certificate 
Students Only 

In this capstone course of the 
Graphic Design Certificate pro- 
gram, students prepare a portfolio 
for a job search that demonstrates 
professional competence in design, 
concept, technical skills, and craft 
and meets high standards of excel- 
lence. New projects are combined 
with revisions to create a compre- 
hensive, market-ready portfolio 
presentation that reflects each stu- 
dent’s best and unique capabilities. 
Limited to Graphic Design Certifi- 
cate students who have completed 
or will be concurrently completing 
all other course certificate program 
requirements. 

CDGD 420X 4CR 

Section 01: Mon, 6:30-10pm 
Resa Blatman 

ALSO SEE: 

Book Arts, Printmaking, Computer 
Arts, Printmaking ; 


ILLUSTRATION 


ART OF THE COMIC BOOK 

This course covers many successful 
methods for developing a series of 
drawings and words into the form 
known as a comic book. Through- 
out the course we will create several 
short comic strips that explore dif- 
ferent narrative techniques. Students 
learn how to format comic book 
panels to create a variety of moods, 
emotional rhythms, and passages 

of time. As a study guide, we will 
look at many slides and photocop- 
ies of comic book pages, newspaper 
funnies, sections of graphic novels, 
and other forms of “sequential art.” 
Students will be presented with the 
basic drawing tools for cartoon- 
ing, as well as important secrets for 
creating a successful page layout. 
Personal expression within the 
medium will be the overall focus of 
the course. Basic drawing/writing 
skills helpful. 

CDIL 2X6 3CR 

Section 01: Thu, 6:30pm-10pm 
Michael Scagliotti 

Undergraduate Course Fee: $775 


' 


} 


COMPUTER ARTS 


Computer and digital skills are increasingly 
integral to all art forms. MassArt’s computer 
arts and web design classes offer a range 

of opportunities to learn software with an 
emphasis on creative applications that can 
be applied to different disciplines. 


BLACK AND WHITE 
ILLUSTRATION 


This class introduces students to 


methods and materials used to 
create striking black and white 
illustrations including ink with 
brush, pen, and eye-dropper; stipple 
with technical pen, acrylic and 
gouache painting, pencil and white 
Prismacolor on toned Canson, 
blockprints, and scratchboard. Each 
week will include a tutorial of new 
media and techniques, followed by 
participatory critiques of homework 
assignments based on the technique 
taught the previous week. The class 
will explore examples of work by 
successful contemporary artists and 
there will be visiting guest lectur- 
ers who will show their work and 
offer tips and advice for successful 
careers in the illustration world. 
Basic drawing skills are required for 
this class. 

CDIL 2X9 3CR 

Section 01: Tue, 6-9:30pm 

Mark Reusch 

Undergraduate Course Fee: $775 


ILLUSTRATING CHILDREN'S 
BOOKS 


Learn all there is to know about 
how to illustrate and publish a 
children’s book. We will survey the 
genres and mediums in the market 
today and then choose a story, work 
on character and scene development 
and ultimately complete a dummy 
book presentable for publication. 
Learn how to present your portfolio 
and yourself to the market. Draw- 
ing experience is helpful. Open to 
all levels. 

CDIL 412 3CR 

Section 01: Thu, 6:30-10pm 

Ilse Plume 

Undergraduate Course Fee: $775 
Graduate Course Fee: 1,525 


See our website MassArt.edu/ce for updates and current information. 


INTRO TO COMPUTER DESIGN 
WITH THE ADOBE CREATIVE 
SUITE 


Discover the synergy between 
Adobe Illustrator, Photoshop and 
InDesign with course work based 
on the real life model of an actual 
project. We will outline the chal- 
lenges to produce “best practice” 
formatting solutions for seam- 

less integration between graphics 
creation and desktop publishing 
applications. We will also review file 
formatting protocol for saving work 
cross-platform from Macs to PCs. 
The class will focus on the functions 
and features of each program as a 
tool: Adobe Illustrator as a vector 
based tool for creating logos, digital 
illustrations, and graphics for the 
web; Photoshop for editing images 
and creating special effects for 

web, broadcast, or print design and 
InDesign as a desktop publishing 
application used to prepare files for 
printing, creating PDFs, and layout 
for posters, CD jackets, books, 
magazine ads, brochures, etc. 

CDGD 319 3CR 

Section 01: Mon, 6:30-10pm, 

Sep 8-—Dec 12 

Brian Lucier 

Undergraduate Course Fee: $990 
Graduate Course Fee: $1,740 


ADOBE ILLUSTRATOR 
This hands-on course introduces 


Adobe Illustrator, a primary tool 
for illustration and design layouts. 
While students can import im- 
ages and artwork, the emphasis is 
placed primarily on creating new 
images. Basic tools and techniques 
are covered. Prerequisite: Basic 
Macintosh skills. 

CDGD 316 I.5CR 

Section 01: Sat ~& Sun, 
10am-4:30pm, Sep 13-21 

Azriel Shiloh 

Undergraduate Course Fee: $495 
Graduate Course Fee: $870 


IMAGE PROCESSING WITH 
ADOBE PHOTOSHOP 


This course introduces Photoshop 
as an image processing tool. Stu- 
dents learn to digitize and manipu- 
late scanned color and grayscale 
images using Photoshop’s basic 
tools and filters. Prerequisite: Basic 
Macintosh skills. 

CDGD 321 1.§CR 

Section 01: Sat e& Sun, 
10am-4:30pm, Oct 18-26 

Azriel Shiloh 

Undergraduate Course Fee: $495 
Graduate Course Fee: $870 


DESIGNING WITH INDESIGN 

This hands-on intensive course will 
introduce students to InDesign as 

a powerful set of tools for graphic 
design. Some topics to be covered: 
creating single and multi-page docu- 
ments; type and paragraph controls; 
transparency and drop shadows; 
layers; drawing tools; imported 
graphics and links; master pages; 
palettes; InDesign’s integration with 
Photoshop and Illustrator; printing 
options; preflighting and packaging 
for print; and creating PDF files. 

In addition, new features such as 
Object Styles, the Adobe Bridge, 
backward compatibility, Snippets, 


and Photoshop and PDF layer sup- 
port will be shown. Macintosh and 
os x familiarity are required. Basic 
to intermediate-level graphic design 
and typography skills are strongly 
recommended. 

CDGD 324 1.5 CR 

Section 01: Sat e& Sun, 
10am-4:30pm, Nov 1-9 

Maria Guerriero 

Undergraduate Course Fee: $495 
Graduate Course Fee: $870 


ADVANCED PHOTOSHOP & 
ILLUSTRATOR: WELL BEYOND 
THE BASICS 


This is a quick-paced creative 
problem-solving class which helps 
students move into Photoshop 

and Illustrator power-user terri- 
tory. Through demonstrations and 
experimentation with the latest 
software versions, students explore 
and learn the individual strengths 
of each package and how they 
work together as a cohesive whole. 
Moving from basics to new tools, 
students will work on assignments 
which reflect real life scenarios and 
are based on personal goals. Usage 
for print and web will be discussed 
in depth. Prerequisites: intermedi- 
ate understanding of each program. 
Students should bring 2 CDs, 2 
USB flash drives or a small Firewire/ 
USB external drive for backup. A 
notebook, some photos and a bag 
lunch are also useful. 

CDGD 320 I.5CR 

Section 01: Sat & Sun, 
10am-4:30pm, Nov 1, 2, 15, 16 
Andreas Randhahn 
Undergraduate Course Fee: $495 
Graduate Course Fee: $870 


FLASH INTERACTIVE DESIGN 
This is an introductory computer 
animation workshop that covers the 
user interface, tools and techniques 
specific to Macromedia’s Flash 
software. Topics include: basic key 
frame animation principles, the use 
of vector graphics, tweening, creat- 
ing graphic symbols, buttons and 


movie clips for the library along 
with an introduction to some simple 
actions for interactivity. Learn to 
trace, edit, animate, and tile import 
bitmap images. Strong computer 
skills required. Experience with vec- 
tor graphics (Illustrator) is helpful. 
This class is useful for designers 
who want to learn animation, and 
for programmers who want to focus 
on aesthetics and learn the Flash 
drawing and animating tools. 

CDGD 309 I.5CR 

Section 01: Wed, 6-10pm, 

Sep 3-—Oct 1 

Violet Byrd 

Section 02: Sat & Sun, 
10am-4:30pm, Nov 8-16 
Instructor TBA 

Undergraduate Course Fee: $495 
Graduate Course Fee: $870 


INTERMEDIATE FLASH 
ANIMATION 


In this project based class, learn and 
use the many powerful features of 
Flash through the process of creat- 
ing interactive project. Learn how 
to create and program a fast-load- 
ing preload animation using nested 
movie clips. Create animation 
synced to music or voice-over. Use 
ActionScript to dynamically load 
bitmaps and Flash movies. Learn 
to add video to Flash movies. This 
class is essentially an introduction 
to ActionScripting, Flash’s program- 
ming language, and you will gain 
experience with targeting movie 
clips and working with movie clip 
properties. In five weeks, you will 
acquire the basic skills to create 
commercial Flash website design! 
Knowledge of the Flash interface, 
skills in Flash motion tweening and 
the ability to create simple naviga- 
tion are prerequisites. 

CDGD 315 1.5CR 

Section 01: Wed, 6-10pm, 

Oct 8-Nov § 

Violet Byrd 

Undergraduate Course Fee: $495 
Graduate Course Fee: $870 


FLASH ACTIONSCRIPT FOR 
DESIGNERS 


Learn how to use ActionScript 

to design and produce a Flash 
portfolio website that features your 
artwork and is easy to update and 
maintain! In this project-based 
class, we will begin with a review 
of preload animation and program- 
ming as a Flash “warm-up.” Next, 
we'll learn all about movie clips, 
how to control them programmati- 
cally, and how to troubleshoot your 
code. Finally, we will learn how to 
load images or movies from your 
portfolio folder into your main 
Flash movie and programmatically 
present them in a slide show. This 
class requires a working knowledge 
of how to create Flash animation, 
navigation, and how to work with 
movie clips. This class is open to 
anyone who wants to go beyond the 
basics of ActionScript. Familiarity 
with Flash is a must, but you don’t 
need to have any coding or scripting 
experience. 

CDGD 326 I.5CR 

Section 01: Wed, 6-10pm, 

Nov 12-Dec 17 

Steve Hoey 

Undergraduate Course Fee: $495 
Graduate Course Fee: $870 


WEB COMICS 

Explore new possibilities for creat- 
ing your comics, manga, or graphic 
novels in Flash for the web! Learn 
how to tell a story through your 
drawings, and how to use anima- 
tion cycles, sound effects and 
navigation to give your stories more 
punch and pizzazz, not to mention 
broader visibility. This class will 
combine lectures with hands-on 
work in Flash. A working knowl- 
edge of Flash basics is required. 
WORKSHOP CODE: NCI45 

Section 01: Tue, 6-10pm, 

Oct 7, 14, 28 

Lenni Armstrong 

Workshop Fee: $250 


WEB DESIGN 


INTRODUCTION TO WEB DESIGN 
In this project-based class, learn 
web design starting with the basics. 
Layout page design ideas, make the 
elements (images, buttons, titles) 

in Photoshop, and then create the 
site in Dreamweaver. Start with the 
basics of HTML, make a page lay- 
out with links and design any kind 
of page you can imagine. Learn the 
structure of tables, and then nested 
tables, navigation techniques, in- 
cluding frames, image maps, even 
drop-down menus. We will also 
take a look at animated GIF files 
and have a short demo on Flash. 
Then students will explore tech- 


niques to make workflow smoother, 


like templates and cascading style 
sheets. By semester’s end, each stu- 


dent will have created one complete 


website. Prerequisites: Photoshop or 
Illustrator, or written permission of 
instructor. 

CDGD 318 3CR 

Section 01: Tue, 6-9:30pm, 

Sep 9-Dec 2 

Section 02: Fri, 6-9:30pm, 

Sep 12-Dec $ 

Camilo Ramirez 

Undergraduate Course Fee: $990 
Graduate Course Fee: $1,740 


DREAMWEAVER 

In this course, students learn the 
industry standard program for web- 
site design and production. Topics 
include: basic HTML, web safe 
color, web ready images, layout, 
navigation, content, and principles 
of information design. Strong com- 
puter skills required. 


CDGD 318X I.5CR 

Section 01: Mon, 6:30-10pm, 
Sep 15—Oct 27 

Instructor TBA 

Undergraduate Course Fee: $495 
Graduate Course Fee: $870 
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FACULTY 

Lenni Armstrong is President and Founder of informmo- 
tion, a multimedia studio specializing in conveying complex 
information through animation, and interactivity. Ms. Arm- 
strong has over twenty years of experience as a profes- 
sional multimedia designer, illustrator and animator, and 
has been teaching Flash for five years in both corporate and 
academic settings. She holds a BS from Simmons College 
and has a laboratory research background in the biomedical 
sciences. Her clients include The Museum of Science, The 
Boston Children’s Museum, ExploreLearning, the Jason/Na- 
tional Geographic and TERC. She is currently collaborating 
with children's book writer, Pat Sherman, on a graphic novel 
about global climate change. Pat Sherman will be co-teach- 
ing the Web Comics class. 


Resa Blatman is the proprietor of Blatman Design, a 
graphic design and fine art studio. She holds a BFA from 
MassArt. Her projects include exhibit panels for The Tech 
Museum of Innovation in San Jose, California, book cover 
designs and interactive design and websites. Her work is 
featured in design publications including the Typographics 
series and Sight for Sound. 


Thomas Briggs is Assistant Professor of Graphic Design 

at MassArt, Visiting Lecturer, The Media Lab at MIT anda 
Partner with Theurer Briggs Design. He holds a BFA from 
MassArt and an MFA from Rochester Institute of Technol- 
ogy. He received an Award of Excellence from AIGA, the Art 
Directors Club of Boston, and the Creative Club of Boston. 


Violet Byrd is a photographer and animator. She has lec- 
tured on creative new media and interactive design for web 
broadcast at the Art Institute of Boston, Lesley University, 
New England School of Art and Design, Suffolk University 
and the Harvard University Summer School. (violetbyrd.com) 


Leland Burke is Associate Professor of Animation at 
MassArt, and has lectured and taught at other colleges 
including Wheaton College, SUNY/Purchase, Atlanta College 
of Art and Rhode Island School of Design. As Principal of 
Leland Burke Studio, he has created animations for clients 
that include Nickelodeon, Cartoon Network, Turner Produc- 
tions, The New York Times and Random House. He has 
received recognition and awards for his print work and his 
animated films. He holds an MFA with Honors from RISD. 


Rob Davison is Director of Creative Services, Northeastern 
University Office of Marketing and Communications. Previ- 
ously, he was Principal, Davison Design and Design Director, 
Philip Johnson Associates. He is the recipient of a BFA 
from MassArt and an MFA from Boston University. He also 
studied in Switzerland through Yale University, Harvard Uni- 
versity and Maine College of Art. His awards include: AIGA, 
ID Magazine International Design Review, How Magazine, 
UCDA, CASE and Type Directors Club. 


Christopher DiMarzo is Senior Designer at Encompass 
Communications. He holds a BA from The Art Institute of 
Boston. He has been published in American Corporate Iden- 
tity ‘99 and was recognized by the Society for Marketing 
Professional Services. 


Sara Eisenman has been a designer and art director in 
book publishing for 30 years. She began her career in New 
York City at Alfred A. Knopf and was appointed art director 
after six years as a staff book designer. In Boston, she was 
art director for Houghton Mifflin’s Trade and Reference list 
and later became Art Director followed by Creative Director 
at Beacon Press. She is author of Building Design Portfolios 
and is a freelance art book and book jacket designer. She 
lectures throughout the U.S. and has taught graphic design 
at RISD and the Columbia (formerly Harvard) Publishing 
Course. 


Jason Fairchild is an artist and graphic designer who began 
his career as a commercial printer in the late 1980s. In the 
mid 90s, he transitioned from printing to graphic design, 
eventually becoming senior design of Hobbamock Design. 
He is currently staff designer and pre-press manager of 
Recycled Paper Printing, Inc. 


Nancy Goulet received her BA in English/Journalism and 
Communication from the University of New Hampshire. She 
received UB the Judge Best Overall-Boston and The Pyra- 
mid Award-rookie of the year in 2004. Her clients include 
KSA Communications, Egenera Corp., John Loughlin Cup, 
MetroLacrosse, and Internet Education Foundation. She is 
the curator of Gallery@25 in Boston. 


Maria Guerriero is a freelance graphic designer currently 
working at Lindsay Hill Design. She has a BFA from Emerson 
College and a Certificate in Graphic Design from MassArt. 


Steve Hoey has more than twelve years of experience 
designing, developing, and maintaining high-profile, com- 
plex websites, rich Internet applications, and kiosk-based 
educational and promotional Flash applications. His clients 
include Harvard University, the Boston Museum of Sci- 
ence, Children’s Hospital Boston, Ray Kurzweil / Kurzweil 
Technologies, the Beth Israel Deaconess Medical Center, 
the American Board of Family Medicine, the Massachusetts 
Housing Finance Agency, and Cambridge College. In addi- 
tion to his interests in multimedia production and Action- 
Script, Steve is also an avid cyclist and a student of West 
African percussion. He earned his BA in Psychology from 
Harvard College. 


Heidi Hurley is an art teacher and freelance graphic 
designer. She holds a BFA and MSAE from MassArt. 


Gunta Kaza is Associate Professor of Graphic Design at 
MassArt. She holds a BFA from the Center for Creative 
Studies, College of Art and Design, and is a visiting lecturer 
at Boston University and Northeastern University, and a 
guest critic at Yale University. 


Brian Lucier is Art Director for Interactive/Print at Fidel- 
ity Investments and received a BFA from MassArt with a 
concentration in computer graphics and color theory. He 
also received certification in Flash from American Graphic 
Institute and Cyber Solutions. He is former Creative Director 
and Owner of Lucier Illustration & Design (lid.com). He is the 
recipient of numerous awards including the Mary T. Holland 
Competition for Creative Excellence. 


lise Plume is a collector and illustrator of children's books 
from around the world. She has a BFA and MFA from Drake 
University in Des Moines, IA. Her first book, The Bremen- 
Town Musicians was a Caldecott Honor Book for 1981. Ilse 
has illustrated books by Jane Langton, Nancy Willard, and 
Charlotte Zolotow, adapted and retold folk tales and il- 
lustrated children's songs and poems. She has taught at the 
DeCordova Museum in Lincoln, MA, The Radcliffe Seminars 
in Cambridge, MA, and The School of the Museum of Fine 
Arts, Boston. She is currently at work on some other Italian 
tales. Ms. Plume is also a recipient of the 1985 Ezra Jack 
Keats Fellowship. (i/sep/ume.com) 


Camilo Ramirez is a photographer and graphic designer. 
He has a BFA from Florida International University, an As- 
sociate of Arts in Computer Graphics from the International 
Fine Arts College and MFA from MassArt. He taught classes 
on topics related to contemporary graphic design and soft- 
ware at Miami Dade College and has participated in numer- 
ous group exhibitions in Florida as well as a solo exhibition 
“Between Realities,” Books and Books, Coral Gables, FL. 
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Andreas Randhahn is a Designer, Illustrator, and Web 
Hesaner’ who holds a BFA from UMass/Dartmouth and 
an MFA from MassArt in Illustration. His clients include: 
Pepsi, Gillette, Dreamworks, and Reebok. 


Mark Ret is an illustrator with a BFA from MassArt. 
His ise hae appeared in the Boston Phoenix, Burton 
Snowboards, the Boston Globe, etc. His rock posters 
have been exhibited in Boston, New York and Philadel- 
phia and have also been included in the book Art of 
Modern Rock. He recently created 20 illustrations for 
the new Harmonix videogame, “Rock Band” and three 
paintings for StrideRite. 


Adar = is a filmmaker and studio manager for 
the Rrimation Department at Massachusetts College 
of Art and Design. He has worked professionally at an 
optical house in NY and has taught optical printing, an- 
imation and handmade film courses at both the School 
of the Museum of Fine Art and MassArt. He is currently 
at work finishing two short 16 mm films “Spherical 
Melancholia” and “An Alchemical Reflection.” 


Mik a 


Mike Scag iis a comic book artist and illustrator 
mitt a BFA i in vetentve writing from Emerson College 
and an MFA in sequential art from Savannah College of 
Art and Design. He taught cartooning at the Cartoon 
Art Museum in San Francisco and illustration and sto- 
rytelling for youth programs in San Francisco, Boston 
and Gloucester. He is currently working on Rain that 
Wants to be Snow, a comic book series that threads 
personal narrative with subliminal psychodrama. 


Azriel Shiloh is Exhibit Designer at the Museum of 
eeience, Boston: and holds a BFA from MassArt. He has 
developed a number of large, permanent exhibits and 
designs and produces graphics for displays, posters 
and multi-media applications. 


Jeff Stone is principal of Stone Design Associates in 
Westborough, MA specializing in corporate identity and 
marketing design for high-tech companies. He has a 
BFA from the University of Massachusetts, Amherst. 


Peter Thibeault is an industrial designer and Principal 
at Thibeault Beslan, Inc. He holds a BFA from Rhode 
Island School of Design and attended the Graduate 
Studio Program in Fine Arts at the University of Rhode 
Island. His awards include: Ist Annual Bronze Bean 
Award, Boston IDSA; Finalist: Best of Show Award, “The 
Glorified Goblet,” Signature Gallery; Award of Excel- 
lence, “Furniture of the ‘90's” exhibition, Houston. He 
has also exhibited at the DeCordova Museum. 


Pay 


ARCHITECTURE 


TECHNICAL DRAWING FOR 
ENVIRONMENTAL DESIGNERS 
Students develop technical draw- 
ing skills through exploration in 
various media using architectural 
contexts. The course introduces 
multiple drawing techniques. 
Attention is given to 3D material 
rendition, construction means, form 
characteristics through measuring, 
and documentation and transforma- 
tion into 2D drawing. Freehand and 
hard-line hand drawing including 
plan, section, elevation, axonomet- 
ric, isometric, and perspective are 
covered. 

EDAD I00 3CR 

Section 01: Thu, 6-9:30pm 

Julie Carbin 

Undergraduate Course Fee: $775 


ARCHITECTURAL DESIGN 1 

This class is an introduction to 
architecture as a social art involv- 
ing responsibility to inhabitants, 
form and material within public 
and private contexts. Projects 
demonstrate evaluation of program 
choices, building systems, methods 
and craft. Students develop skills in 
transforming design ideas into built 
form. This class would be useful as 
a basic course for students enter- 
ing architecture as well as interior 
architecture studies. 

EDAD 204 3CR 

Section 01: Tue, 6:15—9:45pm 
Julie Carbin 

Undergraduate Course Fee: $775 
ALSO SEE 

History of Modern Architecture, 
Furniture Design, classes at North 
Bennet Street School for MassArt 
credit (7bss.org) 


The architecture program at Massachusetts College of Art and 
Design was founded out of the conviction that architecture, 

in design and practice, benefits from direct understanding of 
materials and fabrication processes. 


Continuing education's architecture coursework mirrors the 
principles of the degree programs, including the pre-professional 
BFA in architecture and the professional Master of Architecture. 


PCE courses support students in these degree programs, and serve 


as a venue for non-matriculated students to explore architecture 
in terms Of design, construction, history, and theory as well 

as technical and freehand drawing. We expose students to the 
collaborative nature of architecture that is found in professional 
environments. Studio courses include both design and fabrication, 
and projects encourage an easy shift between different modes of 
working, incorporating both traditional and technological tools in 
the design process. Courses emphasize design education with a 
broader understanding of ecology as the basis for a sustainable 
future. Students become members of a contemporary intellectual 
family of scholars and practitioners who are seeking Solutions to 
current issues in our culture and globally through the combined 


fields and areas of expertise represented in sustainable design, the 


arts, and the construction industry. 


INDUSTRIAL DESIGN 


INTRODUCTION TO INDUSTRIAL 
DESIGN 


Students are introduced to the 
design process and problem solv- 
ing techniques used in industrial 
design. This course covers the tasks 
required for research, preliminary 
concept sketching, design refine- 
ment, presentation, and fabrica- 
tion possibilities. Both media and 
drawing techniques and basic scale 
model making are addressed. No 
prerequisites. Industrial Design 


Certificate Students: This course 
may satisfy the Design Process 
requirement pending approval. 
EDID 2X2 3CR 

Section 01: Thu, 6:30-10pm 
Richard Keohan 

Undergraduate Course Fee: $775 


DRAWING FOR DESIGNERS 

In the design fields, documenta- 
tion and communication of ideas 
requires a visual language, a 
fluency with symbolic and illustra- 
tive methods. This course is about 
developing and refining the basics 
of this language, the “alphabet and 


grammar” used to communicate 


the characteristics of objects and 
systems. Through the exploration 
of various media in architectural or 
design contexts, students will learn 
to apply this method of drawing 
or visual language to objects and 
systems, allowing them to be easily 
understood and reproduced. 

EDID 2X0 3CR 

Section 01: Tue, 6:30-10pm 
Judith Anderson 

Undergraduate Course Fee: $775 
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INDUSTRIAL DESIGN FORM 
The purpose of this course is to 


endow students with a vocabulary 
of form with which to express 

the function and meaning of their 
ideas. This will be achieved through 
the exploration of the objects and 
object vocabulary, which surround 
us, and through the development 
of the students’ skills to express 
ideas visually. The students will be 
required to develop their commu- 
nication skills as well as refine their 
two-and three-dimensional concepts 
and project realization. 

EDID 225 3CR 

Section 02: Thu, 6:30-10pm 
James Read 

Undergraduate Course Fee: $775 


FASHION DESIGN 


INTRODUCTION TO PATTERN 
DRAFTING 


This course provides an overview 
of pattern drafting and an intro- 
duction to construction. Explore 
the different methods of pattern 
making, from using the dart for fit 
to adding shape for fullness. Taking 
body measurements for fit will be 
taught. Pattern drafting and con- 
struction techniques will be applied 
to an original design. 

EDFD 207X 3CR 

Section 01: Thu, 6:30-10pm 
Jennifer Varekamp 

Section 02: Tue, 6:30-10pm 

Andy Chan 

Undergraduate Course Fee: $855 


TAILORING 

Explore advanced construction and 
drafting methods for custom tailor- 
ing. Learn design and construc- 
tion of a tailored ensemble using 
traditional tailoring that includes 
pad stitching, foundation shaping, 
special lapel and collar treatments 
and finishes. Prerequisites: Intro- 
duction to Creative Fashion and 
Introduction to Pattern Drafting. 
EDFD 209X 3CR 

Section 01: Thu, 6:30-10pm 
Jayne Avery 

Undergraduate Course Fee: $855 


U4IA: TEXTILE DESIGN 

U4ia is a powerful design program 
heavily used in fashion and interior 
design. The design process will be 
covered from inspiration to presen- 
tation. Learn industry techniques 
for developing and marketing textile 
designs such as developing repeats, 
creating colorways, incorporating 
scanned artwork into designs and 
texture mapping. Students will use 
these techniques to create a collec- 
tion of coordinating prints includ- 
ing repeats, tonals, and knits. 

EDFD 208X 3CR 

Section 01: Wed, 6:30-10pm 

Meg Young 

Undergraduate Course Fee: $990 


NEW FOR SPRING 2009: 
INDUSTRY PRODUCTION 
INTERNSHIP 


This course is structured as an ap- 
prenticeship internship within an 
industry production environment. 
Students will have hands-on experi- 
ence in all areas of apparel produc- 
tion — drafting, cutting, construc- 
tion, and finishes. The fast-paced 
operation of mass-production 
requires that fashion designers are 
knowledgeable in all processes 
from concept to customer. Learn by 
working with industry professionals 
in production. Prerequisite: FDC 
Pattern Drafting course. 

10-15 hours per week for semester 
(arranged placement and schedule) 
3 credits 


FACULTY 


Judith Anderson is Assistant Professor of Industrial Design 
at MassArt. She is a former design engineer for General 
Electric, Industrial Design Research Associate, Helen Ham- 
lyn Research Centre in London and product designer/design 
support for In2it Design United, London, UK. She is skilled in 
graphic software and 2D/3D software. 


Jayne Avery holds a BFA from MassArt. She is former 
owner and designer of children's clothing under various 
labels including Jayne Avery, Avery Boys, Avery Kids and 
private labels for specialty stores, department stores and 
catalogs. She received the Distinguished Alumni Award from 
The School of Fashion Design and has been published in 
Children's Wear Digest and The Boston Globe, Kids’ Fashion 
Magazine. 


Julie Carbin holds a BFA in design from MassArt and a 
MArch from MIT. Her architectural career was launched 
working collaboratively on additions and renovations to 


Taitoring: Traditional and Contemporary, 
tailored design by Rebecca Sheehan 


See our website MassArt 


historic structures. Independent commissions include a 
boutique winery and residence on a California hillside, 
an unpretentious residential estate, a church renova- 
tion, and an office addition. Her design process weaves 
a continuous thread through the range of building 
types. Observing patterns in a project's context and 
sourcing references provides a palette. Thematic varia- 
tions are generated through the layering of parameters 
and user needs to yield innovative vernacular solu- 
tions. She extends her joy of drawing the built environ- 
ment in “Spirit of Place,” her architectural greeting 
card line, and by teaching students to draw. 


Andy Chan holds a BFA from MassArt and Master of 
Education from UMass/Boston. His designs have been 
exhibited at the Waldorf Astoria, NYC; Park Plaza, 
Boston, MA; Sheraton Commander, Cambridge, MA and 
the Copley Plaza, Boston. His awards include Lord & 
Taylor “Dress for America” Top 5 Finalist. His work has 
been published in Boston Magazine's annual “Faces 

to Watch”; Stuff Magazine; Boston Phoenix and the 
Boston Sunday Globe. He also taught at Lasell College 
and Newbury College. 


Richard Keohan is Assistant Professor of Industrial 
Design at aceart His work has been published in 

ID Magazine and Product Engineering and he has 
received awards from IR/100 and Creative Club of 
Boston. Mr. Keohan is the holder of U.S. design and 
function patents, and is Principal of Keohan and Han- 
non Industrial Designers. He earned his BFA from the 
Rhode Island School of Design. 


James Read is Associate Professor of Industrial 
pecan at MassArt. He holds a BFA from Maryland 
Institute College of Art and MFA from Rochester Insti- 
tute of Technology in Industrial Design and Computer 
Graphics. His exhibitions include a Faculty Show at the 
Joe and Emily Lowe Art Gallery, Syracuse University 
and “Party Hats,” One-Person Show at Art Studio Fuji, 
Firenze, Italy. He is owner of ReaDesign. 


Jennifer Var np is a freelance costume designer. 
She holds a BFA from MassArt and MEd from Harvard 
University and studied Fashion Design at the London 
College of Fashion. Ms. Varekamp provided costume 
work for the Steppenwolf Theatre in Chicago. She 
received the Martin Arts Connection Award and the 
Ronald William Lane Designer Award. 


Meg Young holds a BA in Art History from Emory 
University. She is Associate Director of Academic 
Computing at MassArt. Ms. Young has over 15 years of 
experience helping artists use technology to make art, 
and has exhibited at NorthEast SIGRAPH Annual Show, 
Fort Point Open Studios and CyberArts. 


edu/ce for updates and current information. 
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Fine Arts 2D offers courses in the areas of painting, drawing, and 
printmaking. Students are encouraged to develop a personal voice 
through experimentation with contemporary ideas in abstraction, 
assemblage and environmental and mixed media, as well as through the 
exploration of traditional techniques. The department views drawing as 


an essential component of the artists’ visual vocabulary and offers a 
number of courses in that area. 


PAINTING 


MassArt’s painting classes challenge and 
enrich each student's painting practice. 

The variety of approaches of our painting 
facuity encourages students to develop their 
Own voice. Through practice and critique, 
students build skills and cultivate a distinct, 
personal style. For the beginner, Drawing 

TOF the First {ime or Drawing Fundamentals 
(Studio Foundation) teaches drawing skills 
fundamental to painting. For those with 
some drawing experience, we recommend 
introduction to Painting. For those with 
more experience, intermediate and advance 
painting courses support individual student's 
exploration of particular styles or issues. 


INTRODUCTION TO PAINTING 
Begin painting in this exploration of 
new and traditional directions and 
techniques, primarily in oil. The 
basis of the course is studio work 
(including use of models), support- 
ed by lectures and demonstrations. 
Attention is given to color and 
composition theory, and the study 
of form, space and light. Previous 
experience with drawing helpful. 
2DPA 100 3CR 

Section 01: Tue, 6:30-10pm and 
one Sat, TBA 

Christopher Chippendale 
Undergraduate Course Fee: $855 


ABSTRACT PAINTING 

This course explores the essence of 
painting, sorting out the meaning 
and language of abstraction, and 
the techniques which give rise to 
original ideas. The understanding 
of the meaning of abstraction gives 
strength and energy to all other 
types of media, from computer art 
to design. The class is designed for 
all levels of ability and experience. 
Acrylics are preferred for their ver- 


satility and adaptability to different 
application techniques and surfaces. 
2DPA 211 3CR 

Section 01: Mon, 6:30-10pm and 
one Sat, TBA 

David Tandy 

Undergraduate Course $855 


RENAISSANCE PAINTING 
TECHNIQUES 


This course is a study of the process 
of making luminous painting in the 
style of the Flemish masters (Hugo 
Vander Goes, the Van Eycks & Dirk 
Bouts). The first half is devoted to 
exercises for understanding stages 
of the technique underpainting on a 
gesso ground; methods of apply- 
ing layers of egg tempera; oil resin 
glazes. Thereafter, students apply 
Renaissance techniques to their own 
subjects. No prerequisites. 

2DPA 221 3CR 

Section 01: Thu, 6:30-10pm and 
one Sat, TBA 

David Small 

Undergraduate Course Fee: $855 


Juan Jose Sarboza-Gubo, 


INTENSIVE DRAWING AND 
PAINTING STUDIO 


In this drawing and painting class, 


Pieta Series 6, 


students work within a continuum, 
from realism to abstraction, with an 
emphasis on formal concerns tied 
to personal expression. Participants 
receive individual instruction at all 
levels of experience and knowledge. 
The class includes use of model and 
class critiques. Slide talks and field 
trips enrich the painting experience. 
Pre-requisite: basic drawing and 
some painting experience helpful. 
2DPA 276X 3CR 

Section 01: Fri, 2pm-6:30pm 
Sharon Dunn 

Undergraduate Course Fee: $855 


COLLAGE AND ASSEMBLAGE 
ONLINE 


Students produce collage and mixed 
media projects based on assigned 
studio topics and online research. 
Thematic studio topics encourage 
interdisciplinary exploration and in- 
novative concept development while 
investigating personal imagery, and 
symbolic and/or political content. 
The class surveys traditional and 


of on canvas, 2006. 
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Photo; trina Rozoysky 


contemporary approaches to collage 


and installation. Students gain an 
introduction to digital 3D im- 
mersive artistic environments and 
educational communities in Linden 
Lab’s Second Life Metaverse. Class 
includes weekly Individual instruc- 
tion, conferences and individual 
assignments and students partici- 
pate in two online/inworld group 
critiques in a virtual studio environ- 
ment. Students may investigate 
photo-transfers, digital imagery, 
printmaking, painting, textiles, 
bookmaking, and mixed media 
installation space. Various format 
options are encouraged; work will 
be photographed and documented 
images sent and reviewed via email 
attachments, websites, or in virtual 
3D space. Access to internet and 
digital camera or cell phone camera 
needed. 

2DPA 213 I.5CR 

Section C1: Oct 20-Nov 24 
(online) 

Sharon Dunn 

Undergraduate Course Fee: $495 


COLOR FOR PAINTERS 

This class will introduce students 
to a vocabulary of processes and 
ideas in oil painting, working from 
observation. Students will be asked 
to develop a relationship between 
what they observe and what they 
translate to the canvas. The intent 
is for students to strengthen the 
foundation of their work and their 
personal vision as they expand their 
ability to articulate this language. 
The curriculum will deal heavily 
with understanding the Bauhaus 
theory of color, composition and 
the material of paint. Methods of 
painting such as, preparing surfaces, 
stretching canvas and mixing paint 
will be covered. Throughout the 
class, students will be asked to 
participate in group and individual 
critiques. There will be trips to the 
MFA and various galleries later in 
the semester. 

2DPA 252X 3CR 

Section 01: Fri, 9am—-1:30pm 
Juan Jose Barboza-Gubo 
Undergraduate Course Fee: $855 


PAINTING: PERSONAL AND 
POWERFUL 


This course is for students who 
have some painting experience and 
wish to develop their work. The 
goal of creating more personal 

and powerful paintings will be 
addressed by considering content, 
composition/format, color, and sur- 
face as well as materials and craft. 
Students will explore the aspects of 
painting that interest them most, 
including experimentation with ma- 
terials and conceptual and technical 
approaches to painting or more 
traditional work from observation. 
Those who want more structure 
and/or direction will be given as- 
signments tailored to their particu- 
lar needs, Individual attention and 
group discussion of student work 


and contemporary and historical 
painting practices will enhance the 
studio work. Prerequisite: Introduc- 
tion to Painting or equivalent. 

2DPA 317X 3CR 

Section 01: Wed, 6:30-10pm and 
one Sat, TBA 

Nancy McCarthy 

Undergraduate Course: $855 
Graduate Course Fee: $1,605 


PAINTING: THE POWER OF 
OBSERVATION 


In this course we will seek accu- 
rate, direct and individual ways to 
translate the visible world, with all 
its complexity and subtlety, into a 
painting. Attention to the funda- 
mentals (selection, shape, propor- 
tion, value and color) will provide a 
structure for personal approaches. 
The goal is to relate the subject to 
the space it occupies, primarily by 
being truthful to the large tonal 
and color relationships. Looking 
at historical and contemporary 
examples of paintings done in this 
manner will place the practice in 

a larger context. For the first half 
of the semester, the subject will be 
still-life setups; during the second 
half we will paint from the model. 
One painting per week done outside 
of class is required. Oil paint is the 
suggested medium. 

2DPA 332X 3CR 

Section 01: Thu, 6:30-10pm and 
one Sat, TBA 

Catherine Kehoe 

Undergraduate Course $855 
Graduate Course Fee: $1,605 


PAINTING: MIXED MEDIA 

This mixed media course focuses on 
integrating texture and sculptural 
relief in painting. Students will 
experiment with traditional and 
nontraditional materials (plaster, 
sand, paper mache, found objects, 
etc.) to build tactile two-dimen- 


For more drawing classes, 
see Studio Foundation, 
illustration, Architecture, 
Industrial Design 


sional surfaces. Each student will 
choose a theme and develop it by 
experimenting with a variety of 
paint applications and formulas. 
2DPA 333X 3CR 

Section 01: Tue, 6:30-10pm and 
one Sat, TBA 

Jessica Held 

Undergraduate Course Fee: $855 
Graduate Course Fee: $1,605 


LANDSCAPE PAINTING IN 
MAINE 


This two-day workshop emphasizes 
the practice of landscape painting 
within a continuum from realism 
to abstraction. After an introduc- 
tory group meeting, students paint 
on their own in watercolor or oil 
at any of the many beautiful sites 
in the Cape Neddick-York area of 
Southern Maine. A lively group 
critique at the end of each day thor- 
oughly examines every painting. 
Participants should bring a folding 
chair and/or easel along with art 
supplies. Obtain directions and 
information about reasonable off- 
season rates from Continuing Edu- 
cation. Contact the instructor for 
clarification and advice. Students 
wishing to obtain credit may use 
the hours of this workshop toward 
an independent study arranged 
with the instructor. Class begins at 
10:30am on Saturday. 

WORKSHOP CODE: NC413 

Section 01: Sat & Sun, 
10am-5:30pm, Sep 27-28 

(rain date Oct 4-5) 

Jeremy Foss 

Workshop Fee: $235 

ALSO SEE 

Drawing, Studio Foundation 


DRAWING 


DRAWING: STUDY & PRACTICE 
This comprehensive course reviews 
the basics of drawing using the 
figure, the portrait and still life, 
with a view toward organizing their 
common elements into a cohesive 
whole. Emphasis is on sustained 
studies with the goal of developing 
personal direction. Pencil and char- 
coal, the classic tools of the artist 
are used, with pastel as an option. 
This course is appropriate for be- 
ginners as well as more experienced 
students. No prerequisites. 

2DPA 12X 3CR 

Section 01: Sat, 9am—-1:30pm 
Janet Monafo 

Undergraduate Course Fee: $855 


ANATOMY FOR LIFE DRAWING 
This course is designed for begin- 
ners as well as more experienced 
students who desire a sophisticated 
understanding of the structure of 
the human figure. By analyzing the 
skeleton and musculature through 
lectures and drawing from the nude, 
the surface forms of the body be- 
come understandable. The student 
will also learn about proportion, 
modeling forms in light and shade 
and many other skills needed for 


successful figure drawing. 

2DPA 259 3CR 

Section 01: Thu, 6:30-10pm and 
one Sat, TBA 

Janet Monafo 

Undergraduate Course Fee: $855 


LIFE DRAWING 

Designed for students of all levels, 
this course explores basic issues 
essential to those who use the figure 
in their work. Gesture, perspective, 
light and shade and working from 
memory are examined in relation to 
line and structure. Drawings from 
the Renaissance to the present era 
are examined in slide presentations 
with a view toward identifying un- 
derlying ideas and finding common 
themes and common language. The 
emphasis is on line to describe ac- 
tion, relate forms, organize shapes 
and define space. 

2DPA 202 3CR 

Section 01: Tue, 6:30-10pm and 
one Sat, TBA 

Paul Rahilly 

Undergraduate Course Fee: $855 


EXPERIMENTAL DRAWING 

This class investigates the conven- 
tions, materials and definitions of a 
range of drawing practices. Projects 
involve working in series and 
quantity, exploration of labor, craft 
and aesthetics, and experimentation 
with media, process and techniques. 
Students will be challenged to de- 
velop individual approaches to, and 
uses for drawing. 

2DPA 216 3CR 

Section 01: Thu, 6:30-10pm and 
one Sat, TBA 

Sharon Obrien 

Undergraduate Course Fee: $855 


100 DRAWINGS 
100 Drawings is a rigorous concen- 


tration on the process of drawing. 
Students are encouraged to experi- 
ment with techniques and materials 
that they may not have used before. 
Each student is expected to com- 
plete a minimum of 100 drawings 
during the semester. Students ex- 
plore a wide range of subject matter 
as well as collage, color, scale, and 
mixed media. All students present a 
100 drawing portfolio to the class 
at the end of the course. 

2DPA 250 3CR 

Section 01: Wed, 6:30-10pm and 
one Sat, TBA 

Kofi Kayiga 

Undergraduate Course Fee: $855 


PRINTMAKING 


INTRODUCTION TO 
PRINTMAKING 


In this class students develop their 
sense and confidence for handling 

a variety of print media. Sessions 
will focus on various printmaking 
techniques in the state-of-the-art 
MassArt Print facility. Topics in- 
clude basic intaglio, relief work, col- 
lographs, relief, drypoint, stamped 
and monoprint techniques. The 
sessions will include demonstra- 
tions, critiques, and individual work 
time. Students will complete several 
prints, including a portfolio of 
prints, as a final project. There will 
be outside assignments each week 
to encourage the development of 
the student’s personal imagery. 
2DPM 100 3CR 

Section 02: Thu, 6:30-10pm and 
one Sat, (begins Sep 11) 

Catherine Stack 

Undergraduate Course Fee: $855 


SILKSCREEN PRINTING 

This course presents a variety of 
techniques and applications of 
silkscreen printing. We will explore 
references to the contemporary fine 
arts application of the medium to 
inspire a creative approach to this 
versatile process. From hand cut pa- 
per and film stencils to the develop- 
ment of photographic stencils, this 
class guides the student through the 
transformation of an idea to printed 
image. Emphasizing experimenta- 
tion, design, drawing and multi-col- 
or printing, projects are intended to 
provide students with a multi-facet- 
ed approach to the development of 
their personal aesthetic. 

2DPM 280 3CR 

Section 02: Wed, 6:30-10pm and 
one Sat, TBA 

Felice Regan 

Undergraduate Course Fee: $940 
ALSO SEE 

Book Arts 


BOOK ARTS 


ARTISTS' BOOKS ON THE 
VANDERCOOK LETTERPRESS 


Create hand-made books incorpo- 
rating your own letterpress-printed 
text and imagery in MassArt’s let- 
terpress shop and book arts studio. 
Learn to combine metal and wood 
type with ornaments and print with 
a variety of papers on a flatbed 
cylinder press. Students also gain 
insight into how to monoprint or 
edition work with letterpress. A 
variety of traditional book bindings 
will be covered, all of which can be 
combined with letterpress work to 
produce one-of-a-kind books, small 
editions or portfolios. 

2DPM 202X 3CR 

Section 01: Thu, 6:30-10pm and 
one Sat, TBA 

Keith Cross and Peter Madden 
Undergraduate Course Fee: $855 
ALSO SEE 

Printmaking, Graphic Design 


Book Arts, student presentation. 


FACULTY 


Juan Jose Barboza-Gubo is a Peruvian paintor and sculp- 
tor. He has a BA from Catholic University in Peru and an 
MFA from MassArt. His work has been shown in museums 
and galleries throughout the U.S., Peru, Japan, Italy, and 
Greece. His most recent show was at the Nielson Gallery in 
Boston. 


Christopher Chippendale is Associate Professor of Painting 
at MassArt. He holds a BA from Marlboro College; a BFA 
from MassArt, and an MFA, Boston University School of Vi- 
sual Arts. His awards include: Saint Botolph Club Foundation 
Grant, 2000; Blanche E. Colman Award, 1997. Recent exhibi- 
tions include: “Prevailing Tides,” South Shore Art Center, 
Cohasset, MA, Gallery Sopafina, Boston, and “Artists for the 
21st Century,” Concord Art Association, Concord, MA. 


Keith Cross is a designer, printer, educator and principal of 
Milk Row Studio, a creative design studio in Worcester, MA. 
He offers clients and students the individual attention of a 
creative professional with traditional hot metal and digital 
typography experience and resources. He holds a BFA from 
MassArt in Graphic Design and Printmaking and continues 
to teach letterpress design/printing at the MassArt Press. 
Keith is also a member and former President of The Let- 
terpress Guild of New England as well as a Board member of 
Volunteer Lawyers for the Arts of Massachusetts. 


Sharon Dunn is Professor of Studio Foundation at MassArt. 
She holds a BFA from Boston University and a MSVS from 
MIT. Solo and group exhibitions include: Mobius, ‘Women's 
Work" Banyon Gallery, North Carolina, and “Caribbean and 
West African Influences,” Own/Patrick Gallery, Philadelphia, 
among others. 


Jeremy Foss is Professor Emeritus of Painting and Drawing 
at MassArt, where he taught painting majors along with 
electives in drawing and landscape painting. He holds a 

BA from Middlebury College and a CFA from the Ruskin 
School of Art at Oxford University. Exhibitions of his work 
include one-person shows at Tibor De Nagy, NY, and Victoria 
Munroe in Boston. Group exhibitions include “Landscape 

as Metaphor” at the Fitchburg Art Museum; “Landscape 
Today,” Molly Barnes Gallery, NY; “Landscape from Memory, 
Imagination or Reality,” Ruth Siegel Gallery, NY; and “In the 
Spirit of Landscape, “ Nielsen Gallery, Boston. 


Jessica Held is a mixed media painter who received her 
BFA from the UMass/Amherst, and an MFA from Indiana Uni- 
versity. Her recent painting awards include: a NASL Visual 
Arts Competition Finalist Award and Rosemary Fraser Merit 
Award. She studied painting in Italy and France. Exhibitions 
include “Build-Up,” Indiana University Art Museum, Bloom- 
ington, IA, “Vibrations,” Merwin Gallery, Wesleyan Univer- 
sity, Bloomington, IL. (jessheld.com) 


Catherine Kehoe's work is represented by the Howard 
Yezerski Gallery in Boston. Kehoe studied in the Yale Norfolk 
program and holds a BFA in painting from MassArt and an 
MFA in painting from Boston University. She is the recipient 
of a Pollock-Krasner grant, two Blanche Colman awards, a 
Berkshire Taconic ART grant, a St. Botolph Club Foundation 
grant and a Golden Foundation grant. (catherinekehoe.com) 


Kofi Kayiga is Professor of Painting at MassArt. He holds 

a BFA from Jamaica School of Art and an MFA from the 
Royal College of Art. His exhibitions include Dallas Museum 
of Art, Institute of Contemporary Art, Boston; Museum of 
the National Center of Afro-American Artists; High Museum; 
Milwaukee Art Museum; Museum of Fine Art, Richmond, VA; 
and Fuller Art Museum. 


Peter Madden studied at MassArt, Parsons School of 
Design, The School of Visual Arts, NY and Pratt Institute. 
He currently teaches at the School of the Museum of Fine 
Arts, Boston. He has exhibited his one-of-a-kind books at 
the Museum of Fine Arts and the Institute of Contemporary 
Art in Boston and the Center for Book Arts, NY. He is the 
recipient of numerous awards including: a St. Botolph Club 
Foundation Fellowship, Artists’ Foundation Printmaking 
Fellow and a Massachusetts Cultural Council award. Recent 
exhibitions include: Houghton Library, Harvard University; 
East End Gallery, Provincetown; the Society of Arts & Crafts 
and Gallery Naga, Boston. 


See our website MassArt.edu/ce for updates and current information. 


Naney McCarthy's work is represented by the William- 
Scott Gallery in Provincetown. She holds a BFA from 
MassArt and an MFA from the Art Institute of Boston. 
Exhibitions include Simmons College, Boston, Bro- 
mfield Gallery, Boston, MFA Circle Gallery, Annapolis, 
MD, First Street Gallery, NY, Bowery Gallery, NY. Awards 
include: Artist’s Grant, Vermont Studio Center and a 
Ragdale Foundation Fellowship. (nancymccarthy.net) 


Janet Vonate has received numerous grants for paint- 
ing. Solo exhibitions include the Allan Stone Gallery 
and Sherry French Galleries, NY. She has also exhibited 
at the American Academy and Institute of Arts and 
Letters in NY, the National Academy of Design, NY, 
The Fuller Museum and the DeCordova Museum. Her 
work is in public collections including the Allan Stone 
Gallery, Arkansas Art Center and the Delaware Art Mu- 
seum. She holds a BA from Regis College and studied 
at MassArt. 


Sharon O'Srien is a Visiting Lecturer at MassArt in 
Fine Arts 2D-and Studio Foundation. She has a BFA 
from Queensland College of Art, Australia, an MA from 
the University of Melbourne and MFA from the Victo- 
rian College of Art, Australia. 


Paul Rahilly holds an MFA from MassArt and studied 
at the Art Students League of New York. He received 
an Adolph and Esther Gottlieb Foundation Grant, Na- 
tional Endowment for the Arts Visual Artists Fellowship 
for Painting, and Massachusetts Artists Fellowship in 
Painting. Mr. Rahilly exhibits at Gallery Naga, Boston 
and at the Hirschl & Adler Modern, NY. 


Felice Regan is Director of The Graphic Workshop in 
Somerville. She holds a BFA from MassArt and is a 
member of the Art Director's Club of Boston. Design 
awards include: Advertising Club of Boston Hatch 
Award, PRINT Magazine, and Best Covers and Posters. 
She is a WBZ-TV Fund for the Arts grant recipient. 


David Small is a painter who holds a BFA from UMass/ 
Amherst, and an MFA from MassArt. His work has been 
exhibited internationally including: Mills Gallery, Boston 
Center for the Arts, Brockton Art Museum Triennial, 
Castle Scholz-Reichenau, Austria, Franklin Silverstone 
Gallery, Montreal, 1990; and Vanderbilt University. 


Catherine Stack holds a BFA in printmaking from the 
Milwaukee Institute of Art and Design and an MFA from 
MassArt concentrating in printmaking and drawing. 
She was a resident artist at the John C. Cudahy YMCA 
in Milwaukee. She has exhibited her work in galleries 
and alternative spaces in Wisconsin, Michigan, Illinois, 
Virginia, and Washington. 


Davie Tandy holds a BA from Chelsea School of Art, 
London, and an MFA from MassArt. He has had numer- 
ous solo exhibitions in Boston, New York, London, 
Europe and most recently in Cyprus, 2006. 
(tandy.gdsconnect.com) 
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TABLEWARE 

Design and fabricate individual- 
ized place settings, serving dishes, 
teapots, and vases. Employing 
hand building, the potter’s wheel, 
plaster molds, and various kiln 
firing techniques (stoneware, soda, 
low-fire), students will be able to 
create pottery that is useful as well 
as personally expressive. Frequent 
demonstrations, lectures, and dia- 

~ logue with the instructor will enable 
beginners as well as experienced 
workers to expand their vision and 
portfolio. 

3DCR 2X6 3CR 

Section 01: Wed, 6:30-10pm and 
one Sat, TBA 

Ben Ryterband 

Undergraduate Course Fee: $855 


CLAY STUDIO 

This studio class allows students to 
explore personal interests in clay 
object making. Demonstrations and 
studio activities will include hand- 
building, moldmaking and wheel- 
working. Students will develop in- 
dividual plans to execute their ideas 
in clay after discussing ideas and 
options with the instructor. Projects 
may include various interests such 
as tableware, sculpture or tile 
making. Experience in clay work is 
preferred, but not required. 

3DCR 312X 3CR 

Section 01: Mon, 9am-1:30pm 
Janna Longacre 

Undergraduate Course Fee: $855 
Graduate Course Fee: $1,605 
ALSO SEE 

Figurative Clay (Sculpture) 


FIBERS 


IMAGING ON FABRIC 

This course introduces various 
methods for printing photographs, 
text and drawings on fabric, and 
basic quilting techniques including 
both hand and machine quilting for 
flat and sculptural formats. Using 
cyanotype (sun prints), solvent 
transfer, Polaroid transfer and 
gelatin printing, students generate 

a body of images on fabric that can 
be incorporated into their art. In ad- 
dition to demonstrations and studio 
time, students will be exposed to a 
wide variety of materials, processés 
and designs through slides and 
other media. No previous experi- 
ence with photography or sewing is 
necessary. 

3DFB 22X 3CR 

Section 01: Tue, 5:45-9:45pm and 
one Sat, TBA 

Janet Kawada and Gail Erwin 
Undergraduate Course Fee: $855 


CLOTHING CONSTRUCTION 
TECHNIQUES 


This course familiarizes the student 
with clothing construction and 
sewing techniques. Students learn 
hand-sewing techniques, the use of 
the sewing machine, techniques for 
taking and recording body measure- 
ments, and selecting appropriate 
pattern sizes. Students also learn 
how to prepare finishing techniques. 
Students will use individual designs 
and patterns with emphasis on fit, 
construction and problem solving. 
Students should have basic machine 
sewing skills. 

3DFB 23X 3CR 

Section 01: Mon, 6:30-10pm and 
one Sat, TBA 

Maritza Cantero Farrell 
Undergraduate Course Fee: $855 


BOTANICAL PAPERMAKING 
Students use local plant materials 
and prepare dried Asian fibers from 


Japan, the Philippines, Thailand, 


and Nepal to create translucent 

yet strong sheets of handmade 
papers for a variety of uses such 

as drawing surface, printmaking, 
book arts, collage, and light struc- 
tures. Students learn traditional 
techniques of basic sheet forming, 
producing laminations, embedding 
sheets with both organic and found/ 
industrial patterns, and mixing 

and using over beaten pulp slurry 
as a drawing/painting medium on 
top of wet handmade papers. We 
are scheduling this workshop for 
the time of year when we cut back 
our gardens and put them to bed. 
Bring cuttings if you can from iris, 
daylily, hosta or ornamental grasses. 
Samples and harvesting techniques 
will be discussed Friday evening 
with the remainder of the workshop 
devoted to wet work, critiques, and 
exploring technique and expressive 
opportunities with handmade paper. 


WORKSHOP CODE: NCI50 

Section 01: Fri, 6-9pm, Sat & Sun, 
9Yam-6pm, Sep 19-21 

Deborah P. Klotz 

Workshop Fee: $285 
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ILLUMINATIONS: A HANDMADE 
PAPER AND LIGHT STRUCTURES 
WORKSHOP 

In this workshop, we use bark fibers 
from Japan, China, and Southeast 


Asia to explore techniques of hand 
papermaking and to produce thin 
yet strong papers suitable for creat- 
ing illuminated structures. After 
soaking and cooking the fiber, we 
hand beat the fiber and begin to 
pull sheets. In the second session, 
we will fabricate lampshade struc- 
tures and other illuminated objects 
with our handmade papers, making 
the most of their translucent quali- 
ties. 

WORKSHOP CODE: NC838 

Section 01: Fri, 6-9pm, Sat & Sun, 
9am-6pm, Oct 31-Nov 2 
Deborah P. Klotz 

Workshop Fee: $295 


INTRODUCTION TO ORIENTAL 
RUG WEAVING 


This workshop introduces the 
diverse cultural and historical tradi- 
tions of weaving knotted pile rugs. 
Master weavers along the so-called 
“Oriental” Silk Trade Routes from 
China, Central Asia, the Caucasus 
Mountains, ancient Persia, Tur- 
key, the Middle east, Northern 
Africa, and India produced carpets 
and rugs of high quality, artistic 
and commercial value. On Friday 
evening, Scott Gregorian, from AT 
Gregorian Oriental Rugs, will pres- 
ent a guest lecture on the artistic, 
historical, and cultural significance 
of Oriental rugs, plus an exhibit 

of antique rugs, weaving artifacts, 
books and resource materials from 
the Gregorian Family Collection. In 
the workshop, students construct 
portable frame looms and weave 
miniature (9” x 12”) oriental rugs. 


Students leave the first session with 
the warped loom, twined heading, 
and first inch of knotted pile weav- 
ing. The following session, students 
cut weaving off looms, learn finish- 
ing techniques and fringes. Begin- 
ners welcome. 

WORKSHOP CODE: NCI47 

Section 01: Fri, 6-9pm, Sat, 
10am—6pm, Oct 3, 4, 18 
Theresa-India Young 

Workshop Fee: $225 


BASIC RUG REPAIR WORKSHOP 
This workshop introduces basic 
handwoven rug repair techniques. 
Students learn the tricks of the 
trade working on real antique 
flatweave and pile rugs provided by 
the instructor. Learn how to set up 
a small workspace in your studio 
apartment, home office, basement, 
or garage. Basic household items 
such as scissors, tweezers, needles, 
thread, cotton string, and wool 
from your local yarn shop, can save 
rug owners the expense of profes- 
sional rug restoration fees. Catch 
those dog chewed fringes, worn 
selvages, small slits, moth holes, 
and loose pile knots. Save your 
treasured family heirloom from 
unraveling before your eyes. No 
weaving experience is necessary. 


Basic sewing skills required. 
WORKSHOP CODE: NC148 

Section 01: Sat, 10am-6pm, Nov 1 
Theresa-India Young 

Workshop Fee: $225 


JEWELRY/METALS 


METALS/JEWELRY 

This class introduces basic issues 
and techniques that are unique to 
jewelry making as a creative and 
expressive medium. Techniques 
covered include: basic fabrication 
(cold-joining, sawing, soldering, fin- 
ishing), lost wax casting, and stone 
setting. Projects use precious metals 
as well as common materials. Tra- 
ditional and contemporary attitudes 
toward body adornment are also 
discussed. No prerequisites. 

3DML 200 3CR 

Section 02: Tue, 6:30-10pm, and 
one Sat, TBA 

Daniel Jocz 

Undergraduate Course Fee: $940 


LAPIDARY WORKSHOP 
Transform gravel into bling. Learn 
to cut, shape and polish ordinary 
rocks into wearable art. This class 
will provide you with the skills 
necessary to shape and carve natural 
stones and minerals into cabochons 
and custom forms that can be set in 
jewelry. Safety, stone selection and 
basic equipment use will be covered. 
WORKSHOP CODE: NC875 

Section 01: Sat & Sun, 
9:30am-1:30pm, Sep 20-21 
Section 02: Sat & Sun, 
9:30am-1:30pm, Oct 25-26 

Peter Evonuk 

Workshop Fee: $125 


Dan Jocz, 
Ribbon, bracelet, 
anodized aluminum 


} 


Photo: Joel Veak 


METAL SCULPTURE 


FOUNDRY PROCESS IN 
SCULPTURE 


In this introduction to the foundry 
process, students make bronze and 
aluminum castings using processes 
of greensand and lost wax ceramic 
shell casting. We will cover mold 
making, casting, and chasing with 
an emphasis on personal expression 
and technical proficiency. Proper 
use and maintenance of all tools is 
stressed. 

3DSC 201 3CR 

Section 01: Mon, 6:30-10pm and 
one Sat, TBA 

Zachary Gabbard 

Undergraduate Course Fee: $940 


WELDING 

This course provides an introduc- 
tion to the construction of steel 
sculpture. Students will produce 
artworks using oxy-fuel, “stick,” 
MIG or TIG arc welding, and learn 
hot forging and a wide range of 
fabricating processes. Although 

the class focuses on technical is- 
sues, students are also expected to 
consider the expressive potential of 
sculptural form. 

3DSC 253 3CR 

Section 02: Tue, 6:30-10pm and 
one Sat, TBA 

Reid Drum 

Undergraduate Course Fee: $940 


BASIC BLADESMITHING 

This extended course covers the 
basics of hand forging knives and 
fine edged implements. Blades will 
be ground and polished to a clean 
finish and then properly heat- 
treated to the proper hardness for 
superior edge holding and strength. 
A variety of construction and finish- 
ing techniques will be explored to 
produce finished hand-crafted tools 
and knives. 

WORKSHOP CODE: NC8 54 

Section 01: Thu, 6:30-10pm, 

Sep 11-Dec 11 

J D Smith 

Workshop Fee: $700 


FIGURATIVE CLAY 

Figurative Clay is a beginning 
through intermediate level inves- 
tigation of the human form. It is 
designed to facilitate the student’s 
ability to work independently with 
the figure by developing techni- 
cal and self-critical skills. Gesture, 
proportions and anatomy will be 
learned through the observation of 
live models in standing, sitting and 
reclining poses. Sculpting the figure 
in clay (with and without arma- 
tures), lectures, demonstrations, 
museum visits, slide presentations 
and individual critiques give the 
student a thorough understand- 


See our website MassArt.edu/ce for updates and current information. 


SCULPTURE 


ing of the human form in stasis 
and motion. The course concludes 
with a life-size study of the head 
executed in clay followed by a two 
piece mold and plaster cast. 

3DSC 251 3CR 

Section 02: Wed, 6:30-10pm and 
one Sat, TBA 

Gerry Hoag 

Undergraduate Course Fee: $940 


FIGURATIVE CLAY 2: 
INTERMEDIATE 


This intermediate level figure sculp- 
ture course is designed to further 
explore gesture, proportions, struc- 
ture and the anatomy of the human 
figure. One pose with a life-model 
will be used for the duration of the 
course. Students build armatures 
from scratch, model the figure from 
observation in clay (1/2 scale to 

life size) and complete a mold and 
a cast of the figure in plaster. Each 
sculpture may be a faithful repre- 
sentation or a point of departure 
for personal interpretation. The 
extended life-model time gives each 
student the opportunity to explore 
composition, anatomical forms and 
psychology of the human figure 

in greater depth while managing a 
substantial project. The course is 
designed to prepare each student for 
self direction and management in 
their personal work with the figure. 
Regular critiques, lecture and slide 
presentations of master-works in 
various styles, museum field trips 
and demonstrations will round out 
the course. Prerequisites: Figurative 
Clay or its equivalent or by permis- 
sion of the instructor. 

3DSC 252X 3CR 

Section 01: Tue, 6:30-10pm, and 
one Sat, TBA 

Gerry Hoag 

Undergraduate Course Fee: $940 
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STONE CARVING 
This fundamental stone carving 


course is designed for students of 
different levels. Because the class 
uses the old granite quarry in the 
town of Acton as its classroom, 
students will produce work of their 
preferred scale (mini to monumen- 
tal — maxi 3 tons) using granite 

as the primary carving material. 
After completing a first piece in 
granite, students may bring in other 
stone such as marble, sandstone or 
alabaster and continue the study. 
Students will learn how to deal with 
granite as a sculptural material — its 
quality, texture and variety — and 
the use of carving tools (mainly 
diamond saw and chisel). Informa- 
tion about modern technology, such 
as fire/thermo, in stone carving 

in general will also be introduced 
whenever appropriate. 

3DSC 200X 3CR 

Section 01: Sat, Jam-—Spm, 

Sep 20-Nov22 

Yin Peet 

Undergraduate Course Fee: $970 


AV £OT@} B) 


WOODCARVING FOR SCULPTORS 
This class explores the ancient art 
form of woodcarving. Emphasis 
will be on individual student proj- 
ects. The art of woodcarving ranges 
from face masks, jewelry, decora- 
tion on functional objects, figurative 
and abstract sculpture, totems etc. 
Students will explore sculptural 
woodcarving in the round or relief 
carving, whether for architectural 
or furniture detailing. We will focus 
on creating dynamic and balanced 
composition and learn hand-chisel 
techniques for curvilinear, concave, 
convex, forms, intersections and 
undercuts. We will focus on the sub- 


tractive nature of woodcarving with 
attention to grain, safe and proper 
tool use. The class will include 
weekly demonstrations of different 
tools and techniques, starting with 
sharp chisels integral to success- 
ful carving, and then including 
tools such as roughing out-gouges 
to finishing with a skew. We will 
view historical and contemporary 
woodcarvers. 

3DSC 211X 3CR 

Section 01: Tue, 6:30-10pm 

Ted Southwick 

Undergraduate Course Fee: $940 


THE ART OF FURNITURE: 
FUNDAMENTALS OF DESIGN 
AND CONSTRUCTION 


In this course, students will initiate 
and be guided through a hands- 
on design/build project based on 
fundamental tenets of furniture 
design. The course, which takes 
place in a shop setting, will start 
with an introduction to fundamen- 
tals, followed by a concept design 
process. Concepts will then be 
refined through drawings and ma- 
quette model making as preparation 
for the last phase: completion of 
the final product. Students should 
have experience in basic hand tool 
use and maintenance as well as a 
comfort level for work on standing 
machine power tools. 

3DTD 301X 3CR 

Section 01: Wed, 6-10pm 

Judith Hanson 

Undergraduate Course Fee: $940 
Graduate Course Fee: $1,690 
ALSO SEE 

Architecture, Industrial Design, 
History of Modern Architecture 
(Art History) 


FACULTY 


Reid Drumis Studio Manager for Sculpture at MassArt 
where he earned his MFA. He also holds a BFA from Univer- 
sity of North Carolina Chapel Hill. 


Gail Erwinis an artist who received her BFA from MassArt, 
JD from Western New England College, and MS in Education’ 
from the State University of New York College. Her exhibi-: 
tions include: Kingston Gallery, Boston; Naoussa Gallery, “© 
Tyringham, MA; Cambridge Art Association; and Gibbs Gal- *'” 
lery, Arlington, MA among others. , 


Peter Evonukis a farm boy, door-to-door vacuum cleaner 
salesman, appliance delivery dude, construction worker, ~*~ 
roofer, metalsmith, sculptor, art instructor, and social satirist ~ 
from the island of Maui. Peter received his BFA in Sculpture/ ~ 
Metalsmithing and Jewelry from the University of Oregon 
and his MFA in Metalsmithing from the Cranbrook Academy 
of Art and presently manages the metalsmithing studio at 
MassArt. 


Maritza Cantero Farrellis a fashion designer and artist. 

She completed graduate studies at the School of Fashion 
Design, Boston and New England School! of Art and Design. 
She holds an MSAE from MassArt. She is proprietor of New 
Wedding Images, a custom wedding dress design studio 

and Cantero Design, specializing in graphics for the fashion | 
industry. She also teaches at Lasell College. { 


Zachary Gabbardteaches moldmaking and foundry at 
Stonybrook Fine Arts in Jamaica Plain, MA and was previ- 
ously studio assistant at Ross Glass Studio in Hyde Park, | 
MA. He assisted David Phillips in the production of six 

bronze frogs for the Boston Common Frog Pond Playground 
and recently exhibited at the Mill Brook Gallery in New 
Hampshire. He holds a BFA in Sculpture from MassArt. 
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Judith Hanson is a sculptor and furniture maker and Wood- 


: shop Studio Manager at MassArt. She completed the Cabi- 


net and Furniture Program at Boston's North Bennet Street 


‘ School before pursuing studies in sculpture and mixed 


media at MassArt. Since 1994 she has taught woodworking 


| classes at the North Bennet Street School and other adult 


education programs. 


Gerry Hoag holds a BFA from MassArt and MFA from Bos- 
ton University School for the Arts. He has taught art at Bos- 
ton University, New York Academy of Art, Graduate School 
of Figurative Art, Harvard University, and the Art Institute of 
Boston at Lesley University. 


Dan Joez is a metalsmith who holds a BFA from Philadel- 
phia College of Art and an MFA from UMass/Amherst. His 
exhibitions include: “Amulet and Talisman” traveling show, 
Stadtisches Museum in Germany; “The Ring,” Quadrum Gal- 
lery, Chestnut Hill; Four-Artist Show, The Hand and the Sprit 
Gallery, AZ. 

cuca 
Janet Kawada is a fiber/textile artist who holds a BFA from 
MassArt and an MFA from Vermont College. She is the 
recipient of a Morton Godine Scholarship Award in 1992. She 


_ has traveled in Japan and exhibits her works nationally. 


Deborah P. Klotz is a sculptor who holds a BA from 
Brandeis University and a BFA and MFA from MassArt. 

She teaches both undergraduate and graduate courses in 
fibers and sculpture at MassArt, Maine College of Art , and 
Southern Maine Community College in Portland. She has 
exhibited at the DeCordova Museum, the Fuller Museum, 
Maine Coast Artists and recently at the Kiznick Gallery, 
Brandeis University. Her silkscreen work has been published 
in Hausfrau Magazine. 


Janna Longacre is Professor of Fine Arts 3D at MassArt. 
She holds a BFA from Rhode Island School of Design and an 
MFA from the University of Michigan. She is the recipient 


_ of a Massachusetts Artists Foundation grant and a Na- 


tional Endowment for the Arts funded installation at Smith 
College Museum. Exhibitions include: Morris Museum, NJ; 
Bruce Museum, CT; Newport Art Museum, RI; Laumeier 
International Sculpture Park, St. Louis, MO. 


Yin Peet has been carving granite, most of it large-scale, 
since 1996. Her work often stretches the boundaries of con- 
ventional sculpture, incorporating time, sound, movement 
and text with more traditional materials such as granite, 
marble, steel, bronze and fiberglass. She also directs and 
performs in large scale multi-disciplinary sculptural proj- 
ects. Her work has been exhibited widely in the U.S., Europe 


(Hungary, Croatia, England, Poland) and Asia (Taiwan, Hong 


Kong, Neal). She holds an MFA in Sculpture from MassArt 
and been teaching at College of the Holy Cross. 


See our website MassArt.edu/ce for updates and current information. 


Ben Ryterband is Professor of Ceramics at MassArt 
where he has taught since 1974. He was a potter's 
apprentice in Japan, 1969-70. He received his BA from 
Antioch College and MFA from Rhode Island School 

of Design. He has exhibited in galleries and colleges na- 
tionally and most recently received first place awards 
in Massachusetts State of Clay exhibitions. 


J D Smith is a nationally known Master Bladesmith 
(American Bladesmith Society). Proprietor of Hammer- 
smith Knives in Boston, Mr. Smith has won numerous 
awards including: Oregon Knife Collectors Association, 
Best Hand Forged Knife, Best Damascus Design, and 
Northeast Custom Knife Show, Best of Show. 


Ted Southwick is Woodshop Studio Manager and Visit- 
ing Lecturer at MassArt, where he earned his BFA. He 
holds an MFA from Boston University. 


Peter Thibeault is an industrial designer and Principal 
at Thibeault Design, Inc. He holds a BFA from Rhode 
Island School of Design and attended the Graduate 
Studio Program in Fine Arts at the University of Rhode 
Island. His awards include: Ist Annual Bronze Bean 
Award, Boston IDSA; Finalist: Best of Show Award, “The 
Glorified Goblet,” Signature Gallery; Award of Excel- 
lence, “Furniture of the ‘90's” exhibition, Houston. He 
has also exhibited at the DeCordova Museum. 


Theresa-India Young is a fiber artist specializing in 
ethnic weaving and antique rug restoration. She holds 
a BS in Art Education/African Studies from SUNY 

New Paltz, NY and a Certificate of Mastery from the 
Program-In-Artisanry in Textiles at Boston University. 
She also studied in Ghana and the Parsons School of 
Design. Ms. Young is an art instructor and education 
consultant at the Museum of Fine Arts, Boston, The 
Peabody Museum of Archaeology and Ethnology at 
Harvard University, and adjunct professor at Lesley 
University in the Creative Arts in Learning Program. 
She was featured in O/d House Journal/Restoration 
magazine and at the Lowell Folk Arts Festival. She is a 
member of the New England Rug Society and associate 
member of The American Institute for Conservation of 
Historic and Artistic Works (AIC), 


FILM/VIDEO 


INTRODUCTION TO VIDEO 
PRODUCTION 


This course introduces students to 
video production and editing with 
the emphasis on creating personal 
work. Through in-class workshops 
and assignments students will 
develop basic skills in working 
with cameras, and in editing while 
becoming familiar with video’s 
unique technical and aesthetic 
qualities. Production topics covered 
include lighting, shooting and audio 
recording for video. Video post- 
production topics covered include 
non-linear editing (using Final Cut 
Pro) and output to appropriate 
formats for distribution. 

MPFV 237X 3CR 

Section 01: Mon, 6:30-10pm and 
one Sat, TBA 

Janet Gilmore 

Undergraduate Course Fee: $990 


DOCUMENTARY FILM: WRITING 
THE DOCUMENTARY 

Writing is structured thinking. 
Structured thinking can be broken 
down and form the backbone for 
good filmmaking. This course is 
designed to teach the basics of good 
storytelling through images, sound 
and characters. We will work on a 
simple, structured system of docu- 
mentary writing, taking students 
from a one-page description of an 
idea, through a ten-page proposal, 
shoot script, and final film script. 
We will watch documentaries along 
the way to examine what makes 
good story telling, breaking them 
down to their most basic elements, 
and learn how to write a docu- 
mentary with as well as without 
narration. 

MPFV214X I.§CR 

Section 01: Tue, 6-9pm, 

Oct 8-Nov 19 

Susan Gray 

Undergraduate Course Fee: $415 


INTERMEDIATE DOCUMENTARY 
FILM PRODUCTION 


This class is for students who have 
experience with the basics of shoot- 
ing video and editing with Final 
Cut Pro and have a personal project 
they wish to pursue. Projects should 
be short so that students can get to 
a final cut by the end of the semes- 
ter, and can either be new projects 
or works already in progress. There 
will be in-class technical workshops 
on all aspects of production — 
shooting, sound, recording, editing 
and lighting — based on the level 

of participants. These workshops 
will address questions and issues 
arising from student projects. We 
will screen and critique documen- 
tary films from a range of genres 
and discuss key challenges facing 
filmmakers working today. Students 
will have access to the school’s 
mini-DV three chip cameras and 
Final Cut Pro editing systems. 

MPFV 203 3CR 

Section 01: Tue, 6-9:30pm 

Allie Humenuk 

Undergraduate Course Fee: $940 


16 MM FILM PRODUCTION 

Using a hands-on approach, stu- 
dents are given the tools to develop, 
produce, shoot, and edit a series of 
short films. Students in this class 
learn the basics of film production, 
from camera to lighting to both flat- 
bed and digital editing, providing a 
solid grounding in the discipline and 
structure of filmmaking. The use of 
sound in film, with special attention 
to nonsynchronous recording, is 
also considered. Along with techni- 
cal instruction, the course explores 
film language and what narrative 
modes are appropriate for short 
films, whether fictional, documen- 
tary, or experimental. The student 


Opposite: Allie Humenuk, Laura and Brady 
in the shadow of the house, video still. 


must pay for film stock and proceéss- 
ing; camera and editing equipment 
are provided by the school. 

MPFV 224X 3CR 

Section 01: Thu, 6:30-10pm 

Will Lautzenheiser 

Undergraduate Course Fee: $940 


LOCATION SOUND 

Sound is half, if not more, of a 
film. Bad audio can ruin the best 
footage, losing the audience. This 
hands-on workshop is for film and 
video makers who are interested in 
maximizing the quality of sound 
on location and for the edit room. 
Students will be instructed in use 
of location audio equipment and 
then work in groups, with cam- 
eras and audio, on scenarios they 
would encounter on location. This 
can include interviews (formal and 
informal), capturing ambient sound 
for cutaways, capturing sound with 
multiple people on screen, verité 
scene audio, wild sound “details” 
for sound design in the edit, sound 
for multiple cameras and taking 
feed off of audio boards. 

WORKSHOP CODE: NCTI49 

Section 01: Sat ~& Sun, 10am—4pm, 
Oct 18-19 

Tom Robotham and Ben Avishai 
Workshop Fee: $325 


Alice Apley, Watering Can, video still, 


MassArt’s CE courses in film and video 
emphasize the development of independent 
vision supported by solid technical skills. It is 
our belief that the potential power of media 
is inextricably linked to the voice of the 
maker. Classes are taught by professionals 
whose background is squarely in the art of 
film, whether if be documentary, narrative or 
experimental. 


FINAL CUT PRO 

This course is an overview of 
non-linear editing using Apple’s 
Final Cut Pro and covers digitizing, 
editing and final output. Source ma- 
terial is provided, but students are 
encouraged to bring their own mini- 
DV media. Prerequisite: knowledge 
of Macintosh operating system. 
MPFV2X6 I.5CR 

Section 01: Sat e& Sun, 
10am-4:30pm, Sep 27-Oct 5 
Janet Gilmore 

Undergraduate Course Fee: $495 
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Janne Holtermann, 
Gyms, three- 
channel video 


installation, 2608. 


TOOLS FOR VIDEO 
MANIPULATION AND SPECIAL 
EFFECTS 


This course focuses on low cost 


methods for manipulating digital 
video and creating special effects. 
We will explore computer effects 
using Final Cut Studio and After 
Effects and effects that can be cre- 
ated shooting in studio. We will 
look at concepts and techniques of 
non-linear editing, use of jump cuts, 
time shifts, transitions, alteration 
of speed and direction, blue/green 
screen, chroma-key, use of alpha 
channels, multiple layers, masking 
and tracking. In studio, we explore 
lighting methods for simple scenes 
and blue/green screen shoots. The 
studio space serves as a lab for ex- 
perimentation to move objects with 
invisible yarns, shoot from unusual 
perspectives and invent individual 
methods of manipulation. Students 
will create a final project choosing 
one or more appropriate effects 
based on their level of expertise 
and interest which will be compiled 
using DVD Studio Pro. Students 
should have basic understanding of 
video production, and we recom- 
mend that students bring their own 
Firewire drive. 

MPFV 238X I.5CR 

Section 01: Sat, 2-7pm, Sun, 
1:30-4pm, Sep 13-Oct 5 

Janne Holtermann 

Undergraduate Course Fee: $495 


INTRODUCTION TO MOTION 
GRAPHICS WITH AFTER 
EFFECTS 


Digital Compositing is an intro- 
duction to the fundamentals of 
compositing, motion graphics and 
special effects. Students will develop 
skills in compositing after an intro- 
duction to the digital imaging and 
video skills necessary to work in 
After Effects. 

MPFV 249X I.5CR 

Section 01: Sat e& Sun, 
10am-4:30pm, Oct 18-26 

Janet Gilmore 

Undergraduate Course Fee: $495 


COLOR IN CINEMA NARRATIVE 
AND DESIGN (ONLINE COURSE) 


Color functions on several crucial 
levels in filmmaking: as an indicator 
of mood or psychological states, as 
a visual signpost within narrative 
movement, and as an aesthetic end 
in and of itself. This course will 
explore the effect of color structure 
and theory upon cinematic story- 
telling, drawing from a variety of 
genres, cultures and eras. Through 
analyzing the color structures that 
permeate these films, as well as 
discussing the intentions of film 
artists and designers, students will 
be provided with a framework for 
understanding the artistic, emo- 
tional and psychological impact of 
color. The course will also include 
some time spent studying the his- 
tory of color technology and the use 
of color within various elements of 
production design. Readings from 
works by film artists such as Derek 
Jarman will augment lectures and 
screenings. Two essays and one 
creative project will be required. 
MPFV 248X 3CR 

Section 01: Sep 29-Dec 16 (online) 
Peg Aloi 

Undergraduate Course Fee: $855 


PHOTOGRAPHY 


BLACK AND WHITE FINE ART 
PHOTOGRAPHY: BEGINNING 


This course is an introduction to 
the fundamental technical tools 

of black and white photography 
and basic darkroom techniques. 
Students learn black and white film 
processing and printing techniques 
as well as basics of using a manu- 
ally adjustable 35 mm camera, 
including exposure controls and 
camera operation. Class time is 
devoted to aesthetic concerns of the 
b & w medium and includes both 
darkroom and critique sessions. 
MPPH 208X 3CR 

Section 01: Wed 6:30-10pm and 
one Sat, TBA 

Irina Rozovsky 

Undergraduate Course Fee: $940 


THE BEGINNING DIGITAL 
PHOTOGRAPHER 


This class will allow you to take 
control over your photographs by 
teaching the basics of the digital 
camera. We will explore effective 
techniques for taking better pictures 
with the most automated of digital 
cameras to the latest digital SLRs. 
In addition we will look at options 
for editing images ranging from | 
Adobe Photoshop to iPhoto. You 
will gain an understanding of reso- 
lution, basic retouching techniques, 
a familiarity with file handling, 
and a greater appreciation for the 
aesthetics of your photography. 
(Taught on Mac computers) 
WORKSHOP CODE: NC422 

Section 01: Sat, Jam-1:30pm, 

Sep 6, 13 

Camilo Ramirez (see Web Design 
for bio) 

Workshop Fee: $135 


PHOTOGRAPHY A(BC)D: 
ANALOG (B&W AND COLOR) & 
DIGITAL 


This is an intensive basic course 
that provides an understanding 

of the art of photography mov- 
ing from analog to digital tools. 

By learning traditional black and 
white and color processing and 
printing, students will have a better 
understanding of photographic is- 
sues when using digital technology. 
Topics covered will include camera 
controls, black and white film 
processing, printing with both black 
and white and color photographic 
paper, analog and digital color cor- 
rection and Photoshop basics such 
as film scanning, file management, 
and digital printing. There will be 
in-class critiques and we will look 
at the work of contemporary and 
historical photographers. 

_ MPPH 2X9 3CR 

Section 01: Sat, 9am-1:30pm 
Matthew Gamber 

Undergraduate Course Fee: $940 


BLACK AND WHITE FINE ART 
PHOTOGRAPHY: INTERMEDIATE 


In this intermediate course, par- 
ticipants advance their skills and 
artistic vision through creative 
assignments in black and white 
photography. Students develop film, 
print photographs and participate 
in critiques. This course develops 
knowledge of the principles of 
optics, camera operation, film char- 
acteristics, photographic chemistry 
and materials. Prerequisite: Photog- 
raphy 1 or permission of instructor. 
MPPH 209X 3CR 

Section 01: Thu, 6:30-10pm and 
one Sat, TBA 

Henry Cataldo 

Undergraduate Course Fee: $940 


DOCUMENTARY PHOTOGRAPHY 
Documentary Photography explores 
the camera as a tool for the visual 
investigation of contemporary is- 
sues while examining the process 
and possibility of telling stories with 
pictures. Students gain practical 
experience working on a semester- 
long documentary photo project, 
using the camera or format of their 
choice, (film or digital, black and 
white or color). Weekly classes will 
critique and edit projects in prog- 
ress. The class will discuss the uses 
of photography in the humanities, 
emphasizing documentary photog- 
raphy and its social and historical 
significance. The course will also 
examine the relationship between 
words and images using examples 
of photography books, magazines 
and documentary film. 

MPPH 2X6 3CR 

Section 01: Thu, 6:30-10pm and 
one Sat, TBA 

Eric Gottesman 

Undergraduate Course Fee: $940 


Photo: frina Rozovsky, Mama on the Ground. 


THE PHOTOGRAPHER'S 
PROJECT: CRITIQUE AND 
DIALOGUE 


This course is for the advanced 
photographer who is looking for 

a group based critique to help 
develop their work among a peer 
group. Typical participants might be 
preparing a portfolio for graduate 
school, editing a body of work for 
a show, or beginning a new project 
and looking for feedback. The 
class meets once every three weeks 
during the fall semester. Class size 
is limited, Students should submit 
5 jpeg images and a one paragraph 
description of their work to be ad- 
mitted into this class. Email images 
and description to massartplus@ 
gmail.com. 

MPPH 306 I.5CR 

Section 01: First meeting, 
6:30-9:30pm, Sep 10 (every three 
weeks thereafter) 

Stephen Tourlentes 
Undergraduate Course Fee: $415 
Graduate Course Fee: $790 


lj 


PHOTOGRAPHIC LIGHTING 
WORKSHOP 
This class is an introduction to 


artificial light and its use to enhance 
or create images. Topics will include 
use of strobes, hot lights and on 
camera flash. We will also touch on 
the use of reflectors and other ways 
to modify light. 

WORKSHOP CODE: NC423 

Section 01: Sat, 10:30am-—4pm, 
Nov & 

Tony Rinaldo 

Workshop Fee: $105 


STUDIO PORTRAIT WORKSHOP 
This workshop explores different 
lighting techniques for creating in- 
teresting portraits. We will explore 
the use of strobes, hot lights and 
ambient light, and we will discuss 
working with subjects, as well as 
working with clients. The first day 
will include demonstrations and 
the opportunity for participants to 
work with lights. On the second 
day students will work on assign- 
ments. The workshop will conclude 
with an evening critique later in 
the week. If possible bring a digital 
camera to the course. 

WORKSHOP CODE: NC426 

Section 01: Sat @ Sun, 10am—4pm, 
Oct 25-26 and Thu, 7-9:30pm, 
Oct 30 

Tony Rinaldo 

Workshop Fee: $235 


STUDIO FOR 


INTERRELATED MEDIA 


Studio for interrelated media [SIM] curriculum focus BS 
representation of ideas using the most appropriat me 


each idea. This process often results in the extendin 
ing, and breaking of boundaries. SIM is project- an 
centered and depends on the exchange of experien 
edge and curiosities between students and faculty. 


SIM courses involve an overlap between and intersec 
different disciplines. The goal is to encourage studen 
vent and develop experimental art forms, new directions, 
unusual contexts. Courses might explore web art and dig 

distribution; video editing and production; interactis : 


and computer-controlled installations; dance t chnique 


— composition and improvisation; performance é 
word; the interrelationship between art and scie 
theater and stage lighting; sound performens 


recording, and editing. 


MULTI-MEDIA INSTALLATION 

In this class students learn to com- 
bine animation, video, and sound 
with sculpture in 3-D space. The 
class is structured as a workshop. 
Students develop skills with digital 
sound and video editing, and do 
weekly experiments in class using 
projectors, speakers, and sculp- 
tural constructions. In addition to 
developing new techniques, we will 
focus on using these elements to 
make unified, meaningful artworks. 
We will have readings, videos, and 
discussions about new media instal- 
lation art, and a group field trip to 
a Boston area gallery or museum. 
In the second half of the semester, 
students develop a major project of 
their own which they will show as 
part of a class exhibit. 

MPSM 305X 3CR 

Section 01: Mon, 6:30-10pm 
Andrew Zimmermann 
Undergraduate Course Fee: $855 
Graduate Course Fee: $1,605 


CREATIVITY IN SECOND LIFE 
(ONLINE COURSE) 


This unique course will give insights 
into how the virtual 3D world is 
being used to create, promote, and 
exhibit visual art and how artists 
and educators are encouraging 
collaboration through design, social 
networking, and virtual art making 
and display. Case studies will be 
explored as well as providing a list 
of “dos and don’ts” for 3D worlds. 
Emphasis will be placed on creating 
a virtual presence, building objects 
and places, and uploading images, 
sound, and movie clips in Second 
Life. The activities will culminate 

in a virtual art gallery and exhibi- 
tion. This is an ideal course for 
artists interested in exploring 
emerging technologies. Each week 
will include face-to-face and online 
sessions, in Second Life (students 
may also meet solely online). The 
following hardware and software is 
required to run Second Life success- 


Creativity in Second Life, snapshot. 


fully: Internet connection: Cable or 
DSL; Computer processor: 1.6GHz; 
Computer memory: 512MB RAM 
or better; Video/Graphics Card: 
nVidia GeForce FX 5600, GeForce 
6600, or ATI Radeon 9600, X600, 
or better. 

MPSM 326X 3CR 

Section 01: Sep 19-Dec 16 (online) 
First meeting online and onsite, 
6-10pm, Sep 19 

Nettrice Gaskins 

Undergraduate Course Fee: $855 
Graduate Course Fee: $1,605 


FACULTY 


Peg Aloiholds a BA from the State University of New York, 
Geneseo and an MFA from the University of Massachusetts, 
Amherst. She has been teaching numerous courses in Media 
Arts at Emerson College since 1999. Her film work includes 
Script Advisor/Research Assistant for Book of Shadows: 
Blair Witch 2. Her articles, essays and poetry have been 
widely published. She has been Film Critic for the Boston 
Phoenix since 1996. Her writing awards include the Morris 
Cup, first prize in the Gorseth Kernow Class 10 division for 
poetry, 2002 (Cornwall). 


Ben Avishaiis a freelance writer/producer and former writ- 
er/producer/sound engineer for Northern Light Productions, 
Boston, MA. He has a BA from the University of Toronto. 


Henry Cataldois a photographer who holds a BS from 
Stonehill College, a BFA from MassArt, and an MFA from 
Yale University. He has exhibited at Tufts University, Univer- 
sity of Michigan, MIT, and Galeria Mesa. 


Matthew Gamber holds a BFA from Bowling Green State 
University and an MFA from the School of the Museum of 
Arts, Boston. She has shown at the Oni Gallery, Texas Photo- 
graphic Society and artSpace@16, and more recently at the 
Laconia Lofts Gallery, Griffin Museum of Photography an- 
nual juried exhibition, Boston Drawing Project and Bernard 
Toale Gallery and the Gallery Kayafa. He is the Executive 
Editor of BigRedandShiny.com, an online arts magazine for 
the discussion and promotion of the Boston arts scene. 


Nettrice Gaskins is Computer Arts and Community Liaison 
at MassArt where she teaches and develops workshops 
focused on computer art, including imaging, time-based 
applications, and multimedia. She is also adjunct faculty at 
UMass/Boston. She holds a BFA in Computer Graphics from 
Pratt Institute and MFA from The School of the Art Institute 
of Chicago. nettrice.us. 


Janet Gilmere received her MFA from MassArt. Her exhibi- 
tions include San Francisco Cinemateque, Centro Cultural 
Santo Domingo, Mexico City, The Collective for Living Cin- 
ema, NYC, The Artist Space, NYC, The Museum of Fine Arts, 
Boston, and San Francisco Art Institute Film Festival. 


Eric Gottesmanis a collaborative artist working with pho- 
tography and video. In 1999, he founded Sudden Flowers, a 
children’s art collective in Addis Ababa, Ethiopia, and con- 
tinues to make work with the 23 members. Together, they 
have produced imagery that describes the children’s lives. 
They have shown the work locally in English and Amharic 
and recently toured a public exhibit around Ethiopia. He has 
exhibited and published his work from Ethiopia and from 
other projects in Europe, Africa, the Middle East and North 
America. His most recent exhibits were in New York, Beirut, 
Cairo and Addis Ababa. He has a BA from Duke University 
and MFA from Bard College. 


See our website MassArt.edu/ce for updates and current information. 


FACULTY (cont.) 


Susan Gray is Director of Broadcast Development at 
Northern Light Productions. She has produced films inter- 
nationally. Her most recent production, Killer Poet, about 
convicted murderer Norman Porter, was recently featured 
at Hot Docs, in Toronto. 


Janne Holtermann is a video artist. She received a Diploma 
FH with a focus on media arts from Multhesius Academy of 
Fine Arts, Kiel, Germany. She also studied fine arts at the 
University Complutense, Madrid, Spain. She is currently an 
MFA candidate at MassArt. She has exhibited and curated 
exhibitions in Germany, Spain, Switzerland and the Nether- 
lands. 


Allie Humenuk is an award-winning filmmaker and cin- 
ematographer whose short films have been broadcast and 
screened nationally and internationally at film festivals and 
museums. Her most recent film, Shadow of the House-Pho- 
tographer Abelardo Morell, is a feature length documentary 
which is playing around the country. Ms. Humenuk contin- 
ues to freelance as a cinematographer-her clients include 
PBS, MTV, National Geographic, Discovery Channel and 
many independent producers-and she is also Executive Pro- 
ducer for Vida Health Communications, where she makes 
public health videos about women’s health and childhood 
development. 


Willian Lautzenheiser has a BA and MFA from Boston Uni- 
versity. He is a lecturer in screenwriting in the Department 
of Film and Television at Boston University. 


Photo: Stephen Tourlentes, Mom and Dad, Chicata, 2006. 


Tony Rinaldo is a location and studio photographer who 
has been working in the Boston area for 20 years serving 
corporate and institutional clients. 


Tom Robotham is a Director of Photography in the Interna- 
tional Cinematographers Guild, based in Hollywood. He has 
lit and shot feature films, commercials, music videos and 
documentary and corporate projects. He has written, pro- 
duced, directed and edited commercials, PSAs and narrative 
shorts. He received his BA in Visual Arts from Hampshire 
College and studied sculpture at the School of the Museum 
of Fine Arts, Boston. His sculptures are in corporate and 
private collections. (robotham.com) 


irina Rozovsky has a BA from Tufts University and an MFA 
in Photography from MassArt. She has exhibited at the 808 
Gallery, Boston, MA; Montserrat College of Art, Photograph- 
ic Resource Center, Boston, MA; Galleria Que Mas D’Arte, 
Madrid, Spain. She is published in 25 Under 25: Up and 
Coming American Photographers, Center of Documentary 
Studies, Duke University, 2008. (irinar.com) 


Stephen Tourlentes is a photographer and Studio Man- 
ager of Photography at MassArt. His work is included in 

the permanent collections of the Museum of Contempo- 
rary Photography, Chicago and Princeton University, and 
has exhibited at the Revolution Gallery, Ml; Cranbook Art 
Museum, Ml; and SF Camerawork, among others. Tourlentes 
has received a John Simon Guggenheim Foundation Fellow- 
ship, a Polaroid Corporation Grant, and a MacDowell Colony 
Fellowship. He holds a BFA from Knox College and an MFA 
from MassArt. 


Sculptor Andy Zimmermann holds a BA from Harvard Col- 
lege, and an MFA from MassArt. Solo exhibitions include the 
MIT Museum in Cambridge, the NAO Gallery, Boston, South- 
ern Vermont Art Center, and Albert Insinger Gallery, New 
York. Sculpture installations and group exhibitions include: 
Collision Collective at Art Interactive Gallery, Cambridge; 
Park ARTS, City of Boston Parks Department; CyberArts 
Festival at the Museum of Science and DeCordova Museum 
Sculpture Park. (andyzimmermann.com) 


HISTORY OF GOALS AND 
METHODS OF ART EDUCATION 


SC S r¥YCYS CC TiTCid 


Paul Dobbs 


INTRODUCTION TO ART 

1ISTORY: THE WESTERN 
TRADITION 
Beginning with basic definitions 
of art and considerations of how 
and why it is studied, lectures will 
introduce students to many of the 
most significant monuments in 
the Western canon, as well as to a 
large number of the major move- 
ments, personalities, technologies, 
and intellectual trends which have 
helped to shape the history of visual 
culture in the West. Art History 100 
offers first-year students a shared 
experience which will prepare them 
for introductory and specialized 
courses in other Western and non- 
Western fields. 
CSAH 103X 3C}I 
Section 02: Wed, 6:30-9:30pm 
David Nolta 
Undergraduate Course Fee: $775 


In this course, we investigate the de- 
signed and built environment, from 
the end of the 19th century to the 
present day. This course examines 
the influence of technology, aesthet- 
ics, politics, social history and 
economics on modern architecture 
and urban planning, including the 
Chicago School, Art Nouveau, in- 
ternational modernism of the 1920s 
to the 1960s, post-modernism, 
deconstructivism and worldwide 
contemporary theory and practice. 
We will also focus on modern and 
contemporary developments in the 
architecture of Boston. 

CSAH 321 3CR 

Section 01: Wed, 6:30-9:30pm 
Ellen Shapiro 

Undergraduate Course Fee: $775 
Graduate Course Fee: $1,525 


Business Mural, Los Angeles 


ART IN THEORY 

In this course we will discuss and 
attempt to define many of the key 
movements and terms that form 

a central part of the language of 
artists and art critics today — What 
is Modernism? What is Postmod- 
ernism? What is structuralism? 
What is poststructuralism? What is 
the “Death of the Author?” What 
is Deconstruction? How might 
knowledge of these historical and 
philosophical ideas affect an artist’s 
practice today? And why have these 
developments — often confusing to 
young artists — become an indis- 
pensable part of the language of 
artists and critics in recent years? 
Throughout the course, special 
emphasis will be given to the central 
role of politics in artistic discourse 
and practice. 

CSAH 326X 3CR 

Section 01: Tue, 6:30-9:30pm 
Anthony Scibilia 

Undergraduate Course Fee: $775 
Graduate Course Fee: $1,525 


FOLK ART, FOLK CRAFT & 
MATERIAL CULTURE 
This course introduces major 


analytic approaches and issues in 
the study of traditional expressive 
behavior that employs artifacts. We 
explore how cultural groups use 
material expression to articulate 
world view, values and social rela- 
tions. We will consider such diverse 
forms of folk art as the scrimshaw 
carved by whalers, gravestones in 
Colonial New England, Hmong 
storycloths, Hopi Katsina, Haitian 
Vodou flags, graffiti in New York 
City, political murals in Northern 
Ireland and Samoan tattooing. 
Section 01: Mon, 6:30-9:30pm 
Timothy Correll 

Undergraduate Course Fee: $775 
Graduate Course Fee: $1,525 


TWENTIETH CENTURY RUSSIAN 
ART (ONLINE COURSE) 


This course is an overview of Rus- 
sian and Soviet art from the end of 
19th century until the collapse of 
the Soviet Union in 1991, cover- 
ing the major developments, styles, 
and trends in visual and performing 
arts. The course concentrates on 
avant-garde art from 1900-1930 
when, due to the unprecedented up- 
lift of intellectual and artistic spirit, 
Russia became one of the European 
leaders in the arts. The cultural real- 
ity and artistic developments of the 
times are examined in relationship 
to the concurrent complex social 
and political conditions. 

CSAH 228X 3CR 

Section 01: Sep 29-Dec 16 (online) 
Anahit Ter-Stepanian 
Undergraduate Course Fee: $855 


ART AND REVOLUTION 
(ONLINE COURSE) 


This course explores cultural and 
artistic developments associated 
with and resulting from the major 
modern social and political revolu- 
tions between the end of the 18th 
and 20th centuries. The course 
mainly concentrates on rarely cov- 
ered artistic responses to political, 
social, and religious revolutions of 
the 20th century, and briefly covers 
art during revolutions of the 18th 
and 19th centuries. Historical, 
political, philosophical currents and 
their impact on painting, sculpture, 


and architecture will be analyzed. 


Using a cross-cultural and inter- 
disciplinary approach, the visual 
arts will be viewed in the context 
of their relationships to political, 
social, and religious events of their 
representative time periods. 

CSAH 233X 3CR 

Section 01: Sep 29-Dec 16 (online) 
Anahit Ter-Stepanian 
Undergraduate Course Fee: $855 


HISTORY OF SOUND ART 
(ONLINE COURSE) 


Imagine instruments played without 
touching, orchestras with airplane 
propellers, mind-bending sound 
pieces using only the echo of a 
space, vegetable instruments that 
turn into soup. The course exam- 
ines works by artists who blur 
traditional boundaries between 
music and other disciplines includ- 
ing science, design, visual arts and 
philosophy. This course is ideal for 
multi-media artists who incorporate 
sound as well as people interested 
in experimental music although no 
previous experience with sound or 
music is necessary. Course requires 
access to an MP3 player and either 
headphones or external speakers. 
Built-in computer speakers are not 
adequate. Sound examples may be 
downloaded to an iPod. 

CSAH 240X 3CR 

Section 02: Sep 22—Dec 16 (online) 
Judy Dunaway 

Undergraduate Course Fee: $855 


Kazimir Malevich: 
Suprematism (detail), 1916, 


FACULTY 


Dr. Timothy Correll has a PhD in Folklore from the Uni- 
versity of California, Los Angeles. He was a Fulbright 
scholar to Ireland 1999-2000. He has published a 
number of articles and books on folklore and folk art 
and has curated exhibitions at the Craft and Folk Art 
Museum as well as the Fowler Museum of Cultural His- 
tory in Los Angeles. Dr. Correll has taught classes on 
folklore, material culture, and oral history at Harvard 
University, Harvard Extension School, MassArt, and 
Northeastern University. 


Judy Dunaway is an internationally known sound artist 
whose works have been presented throughout North 
America and Europe at venues which include the Roy 
and Edna Disney Center, Lincoln Center Out-of-Doors, 
ZKM, New Museum of Contemporary Art and the Ever- 
son Art Museum. Awards/grants/residencies include 
Aaron Copland Fund, American Composers Forum, Meet 
the Composer, ZKM, Harvestworks, NEA. Ms. Dunaway 
has an MA from Wesleyan University, and PhD from 
SUNY Stony Brook. ((dunaway.web.wesleyan.edu) 


David Nolta is Professor of Art History at MassArt. 

He holds a BA from the University of Michigan, an MA 
from the University of Chicago, and a PhD from Yale 
University. His fellowships and awards include: Ful- 
bright, Kress, Mellon, American Society for Eighteenth 
Century Studies, Harvard University; and the Frances 
Blanshard Prize for outstanding dissertation in the His- 
tory of Art, Yale University. 


Anthony Scibilia holds a BA from Cornell University, 
and MA, MPhil and PhD (ABD) from Columbia Univer- 
sity. He teaches at Rhode Island School of Design and 
MassArt. He is also a photographer with work in the 
collections of numerous academic institutions as well 
as the Fogg Museum, The Metropolitan Museum of Art, 
NY and The National Gallery of Art, Washington, DC. 
(anthonyscibilia.com) 


Ellen Shapiro is Professor of Art History at MassArt. 
She holds a BA from Brandeis University and an MA, 
MPhil, and PhD from Yale University. She was awarded 
the Rome Prize, American Academy in Rome; Fulbright 
Fellowship, and National Endowment for the Humani- 
ties, Graham and Kress Foundation grants. She has 
published articles in Architectural Design, Opposi- 
tions, Journal of Architectural Education, Design Book 
Review, and Journal of the Society of Architectural 
Historians. 


Anahit Ter-Stepanian holds an MS in Architecture 
from Yerevan Polytechnic Institute in Armenia and 
a PhD in Architecture Theory and History from the 
Moscow Architectural Institute. 


REVOLUTIONARY BOSTON 
Today Boston is known as the 
Cradle of Liberty, but in the decade 
preceding the Revolutionary War, 
it was called the Metropolis of 
Sedition. What social, political, and 
cultural forces in this colonial port 
made Boston infamous for crowd 
actions and popular dissent? We’ll 
discuss the city’s Puritan roots and 
maritime livelihood, and review 
period documents, engravings, art, 
and crafts to piece together the 
puzzle. 

CSSS 213X 3CR 

Section 01: Tue, 6:30-9:30pm 
Elizabeth Leclerc 

Undergraduate Course Fee: $775 


ES OF SELF AND 
ITY (ONLINE COURSE) 


L 


i/o iN 
This course deals with the chang- 
ing conceptions of the individual 
in modern society. Topics include 
gender, race, ethnicity, and ideas 
concerning society, culture, work, 
and leisure. Readings are selected 
from psychology, sociology, Bud- 
dhism, existentialism, linguis- 
tics, anthropology, and popular 
literature. While the course focuses 
on the experiences in and of the 
modern West, we also compare 
and contrast these experiences with 
those of other cultures and epochs. 
To bring the survey up to date, we 
will also explore the implications 
of new technology and science for 
the self and identity. This is a social 
science course designed for those 
who work in the creative fields, 
as well as anyone seeking a better 
understanding of themselves and 
their world. 

CSSS 3I0X 3CR 

Section 01: Sep 29-—Dec 8 (online) 
Michael Pak 

Undergraduate Course Fee: $855 
Graduate Course Fee: $1,605 


WRITING POEMS: 
DIRECTED STUDY 


The student will write serious, artful 
poems. Meetings include individual 
discussion of students’ work. 

CSLW 400 3CR 

Section 02: Mon, 5-8pm 

Ted Richer 

Undergraduate Course Fee: $775 
Graduate Course Fee: $1,525 


CHILDREN'S BOOKS: 
HOW TO WRITE THEM, 
HOW TO PUBLISH THEM 


This course is for both aspiring 
writers in general, and those who 
want to write specifically for chil- 
dren. Through lectures, discussions, 
writing assignments and individual 
student projects, novice writers en- 
ter the world of children’s literature. 
More advanced writers or poets 
will have an opportunity to expand 
their writing skills in this exciting 
new genre, or continue a project 
they have started. In addition, the 
questions of author publisher-agent — 
relationship, publicity, royalties, 
and the current market will be 
explored. 

CSLW 401 3CR 

Section 01: Wed, 6:30-9:30pm 
Leon Steinmetz 

Undergraduate Course Fee: $775 
Graduate Course Fee: $1,525 


FACULTY 


Elizabeth Leclerc is a historian and educator with an em- 
phasis on the history of Boston. She has a BS from Emerson 
College. At the Histrionic Academy, she is a tour guide 
along the Freedom Trail as an 18th century counterfeiter 
presenting to children and adults. She is also developing a 
true-crime tour, a pirate tour in Boston Harbor and a tour 
of the downtown burying grounds. She also leads “Haunted 
Boston” tours. At MassArt, she taught a course on the his- 
tory of Boston in the American Revolution. 


Michael Pak is a historian and is Adjunct Professor in Criti- 
cal Studies at MassArt He earned his BA from UC Berkley 
and PhD from Harvard University where he is currently a 
Visiting Lecturer in the Department of History. 


Ted Richer holds a BA from the University of Minnesota and 
an MFA from the University of lowa, lowa Writers’ Workshop. 
Writing honors include: lowa Writers’ Workshop, Fellowship 
in Creative Writing, University of lowa; Finalist, Playwrit- 
ing, Massachusetts Arts and Humanities Foundation. He is 
author of The Writer in the Story and Other Figurations. 


Leon Steinmetz is an author, illustrator, and painter who 
holds a Diploma from the Moscow Academy of Art. He has 
been awarded First Prize, Biennalle of European Artists and 
Sculptors, Latina, Italy, and CRRT Book Award for children’s 
book Hans Clodhopper. His children's books have been pub- 
lished by major publishers in the U.S. and England. 


Being an artist has to do with more than the.art. 
it means navigating a complex world in order to 
produce, market, and distribute your work. It also 
means building skills and managing the creative 
process in a way that supports your ability to 
create your work. MassArt is dedicated to offer- 
ing workshops and programs that help artists 
with the more practical sides of creative life. 


FOUNDATION SKILLS FOR THE DIGITAL STUDIO 
This course provides a comprehensive introduction 

to the core skills and best practices of working in a 
digital studio. Topics include scanning, printing, digital 
photography for documenting artwork, essential skills 
in Adobe Photoshop, and creating multimedia presenta- 
tions. Through in-class exercises and homework assign- 
ments, students will create source material and build a 
digital portfolio of their work. This class is for founda- 
tion/matriculated students as well as artists who want 
to integrate technology into their work. All experience 
levels are welcome to enroll, though a familiarity with 
computers (Mac or PC) is preferred. Basic introduction 
to file management and Mac os x will be provided for 
students new to the digital studio. Advanced projects, 
such as building a personal website, may also be offered 
above and beyond the basic computing skill set. 

SFDN IOOX 1.5CR 

Section 01: Thu, 6:30-10pm, Sep 25—Nov 6 

Maribeth Macaisa 

Undergraduate Course $495 


THE BUSINESS OF FINE ART PHOTOGRAPHY AND 
OTHER MEDIA 


This course is a must for anyone who intends to either 
become a professional artist or those who intend to pro- 
mote their talent, while holding a parallel full time job 
during their artistic career. As an artist, you always have 
to remember that you also have to be business savvy and 
think like an entrepreneur, as you need to market and 
sell your talent in order to be able to finance your proj- 
ects. Talent does not only refer to finished work, but also 
to the artist’s vision, ideas and capabilities. In essence 
your talent will become your product and like any other 
product in the world, you need to know how to brand 
and market it, repackage it in various forms to reach a 
wider audience, create a need for your product, and then 
sell it to your audience. This course will give you tools 
and show you how to create your artistic identity, define 
your “Product,” identify business opportunities, set 
realistic goals and expectations, and hence navigate with 
an open mind through the swamps of the fine art busi- 
ness world. Even though saturated, the fine art market 


is always looking for new or uncovered talent, and you 
should take advantage of it. 

MPPH 305 3CR 

Section 01: Wed, 6:30-9:30pm 

Naveed Nour 

Undergraduate Course Fee: $755 

Graduate Course Fee: $1,540 


MEDIA TECH TONIC 

Media Tech Tonic is a series of monthly demos/semi- 
nars on media technology topics for media makers and 
artists. Meetings are held (usually) on third Wednesday 
evening of the month. Sessions are organized by David 
Tames, hosted by MassArt Professional and Continuing 
Education, and presented in collaboration with Boston 
Media Makers. For information on previous and up- 
coming sessions, visit mediatechtonic.org 


2009 CONFERENCE ON INTERNATIONAL 
OPPORTUNITIES IN THE ARTS 


presented by TransCultural Exchange 

Massachusetts College of Art and Design is proud to be 
a sponsor of the 2009 Conference on International 
Opportunities in the Arts, which will take place April 
3-5, 2009 at Boston’s Omni Parker House. Join speak- 
ers from around the world to hear about long and short- 
term residency opportunities for artists as well as art 
fairs and other global exhibition possibilities. For more 
information go to transculturalexchange.org or email 
MassArt faculty member Janna Longacre at 
jlongacre@massart.edu 

$185 Early Registration before December 1, 2008, 
$265 thereafter. 


FACULTY 


Maribeth Macaisa is Macintosh Studios support manager 
at MassArt where she also received her BFA in Photography. 
She also studied Information Technology Management at 
MIT and Teaching in New Media. At MassArt she provides 
individual and instructional support by teaching workshops 
and providing one-on-one training. She recently exhibited 
her photographs at MassArt's Brant Gallery. 


With more than 20 years of experience in photography and 
business, Naveed Nour shares his secret of success. He has 
curated, exhibited, lectured and been featured by the press 
internationally. As a fine art photographer and photojour- 
nalist he has worked in Canada, England, Germany, France, 
Sweden, Iran, Turkey and the U.S. Naveed holds a BFA in 
Photography from the University of Ottawa and a Masters 
of Management in e-Commerce from Cambridge College. 
(naveednour.com) 


| 
| 
} 
) 


PF, 


fi 


“CERTIFICATE PRt 


For students seeking expertise in a particular 
area without pursuing a full degree, MassArt 
offers a number of rigorous certificate programs. 
Taught by MassArt's undergraduate and gradu- 
ate faculty, these certificates provide students 
with the solid professional skills and practice 
required for the workplace. Many students 
pursue admission to certificate programs by first 
enrolling in individual Professional and Continu- 
ing Education courses. These provide an op- 
portunity to build and strengthen a portfolio for 
later review and admission to either a certificate 
or degree program. 


GRAPHIC DESIGN CERTIFICATE (GDC) 

The Graphic Design Certificate Program is a series of 
professional courses leading to a career in the graphic 
design field. The program consists of 12 courses (37 
credits) usually taken over a period of three years. Upon 


| review, you may transfer up to 6 credits at the time of 
acceptance. To be eligible, applicants must have com- 


pleted a minimum of 60 undergraduate credits, must 
demonstrate drawing ability and basic skills in visual 


language, and must demonstrate working knowledge 
| of a page layout program (Quark Xpress or InDesign), 


Photoshop, and Adobe Illustrator. To gain the skills 
necessary to begin the program, a foundation drawing 
course and Elements of Design are recommended for 
students who don’t have an art-making background. 
Introduction to Computer Graphics with the Adobe 
Creative Suite is recommended for students who need to 


gain working knowledge of Adobe InDesign, Photoshop, 


and Illustrator. Detailed information about the program 


_ including skills needed to begin the program and appli- 


cation requirements can be found at MassArt.edu/ce 


INDUSTRIAL DESIGN CERTIFICATE 
The Industrial Design Certificate Program is a 


_ streamlined program for students who hold a prior 


degree in another discipline and now wish to enter the 
industrial design profession. The program consists of 


17 three-credit courses (51 credits). Several courses, 


primarily the competency electives, may be transferred 


_ into the program or waived upon review. Study is part- 
time and most courses meet during the day. Students 


with no portfolio should take Industrial Design Form, 


a course that may be transferred into the program 
_ if accepted. 


FASHION CERTIFICATE (FDC) 

Better Your Skills. Better Your Design. Build a Portfolio. 
Mass<Art’s well-known fashion design program offers 

a certificate in fashion design for continuing education 
students. The fashion certificate is designed for those 
who wish to advance their skills or careers in the fashion 
industry. The certificate consists of ten courses including 
fundamentals and master classes. Classes are offered on 
a rotating schedule allowing students a flexible schedule 
to complete the FDC in two years or more. Students 
taking individual courses before applying to FDC may 
transfer up to six credits into the program at the time 

of acceptance. Foundation courses include Introduction 
to Creative Fashion Design, Pattern Drafting, Fashion 
Illustration, and Fashion as Art. One or two foundation 
classes are offered each semester to prepare students for 
the program’s master classes. Each master class has a 
“fashion specialty” focus and will be taught by experts 
in their field. Master classes include Couture Design, 
Tailoring, Handbag Design, and Fashion Forecasting. 
Industry preparation courses include CAD (computer- 
aided design) in textiles and U4ia (software), Digital 
Tools for Fashion — Photoshop, Illustrator, U4ia, and 
CAD for Pattern Drafting using industry standard 
Gerber production systems. Participants will develop in- 
dividual projects and learn from professionals in Haute 
Couture, Ready-to-Wear, Bespoke Tailoring, and Mass 
Production. Complete information at MassArt.edu/ce. 


TEACHER PREPARATION PROGRAM (TPP) 

The Teacher Preparation Program is a 24-credit post- 
baccalaureate program leading towards Initial License 
as an art teacher in Massachusetts and partially fulfilling 
licensure requirements for 32 other states. This program 
requires 88 hours of pre-practicum work and 300 hours 
of student teaching practicum. (In order to student 
teach, students must first pass the Massachusetts Tests 
for Educator Licensure (MTEL) required by the Massa- 
chusetts Department of Education.) For more informa- 
tion, call the Art Education office at (617) 879-7550. 
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YOUTH PROGRAMS 


SATURDAY STUDIOS 


GRADES 4-12 

For over seventy years the Saturday Studios program at 
Massachusetts College of Art and Design has served a 
dual purpose: offering elementary through high school 
students an affordable opportunity to engage in the 
process of art making and supporting the development 
of MassArt students as art educators. Courses in a 
variety of disciplines and media are available by grade 
level, allowing students to explore and strengthen their 
creativity and creative problem solving. Classes are 
taught by MassArt students majoring in art education 
and supervised by Mass<Art art education faculty. All 
classes take place on the MassArt campus, a unique and 
extraordinary urban college setting devoted exclusively 
to the visual arts. 


WHO IS ELIGIBLE? 

These non-credit courses are open to all interested stu- 
dents, regardless of their level of experience in art. There 
are no prerequisites or portfolio reviews. There is also a 
no cost parent/guardian drop-in group each week that 
provides a wide variety of activities ranging from gallery 
and museum tours, to guest speakers and art making 
sessions. This group provides parents and guardians a 
wonderful opportunity to connect with their children on 
art-related issues. 


STUDIOS OFFERED 


GRADES 4-5 — Art Exploration 

GRADES 6-8 — Comic Book Art 
Sculpture 
Painting 


Fibers and Fashion 


GRADES 9-12 Painting 

The Self Portrait 
Explorations in Clay 
Computer Animation* 


Photography* 


GRADES 11-12 The Figure 
Advanced Studios for Juniors 
& Seniors 


*Note: Additional $85 lab fee required. 


Photo; Jessica Swegel 


DATES & TIMES 

Saturdays, 9:30am-12pm, Oct 18-Dec 13 
No class Nov 29 

Exhibition: Dec 8-13 

Closing Reception: Dec 13, 11:30am-12pm 


COST 

$150 for an eight-week session, 

all materials and supplies included. 

$85 additional lab fee for Photography and Computer 
Animation 


SCHOLARSHIPS 
Scholarships are available on a needs and 
space available basis. 


For a Saturday Studios application or more 
information, call (617) 879-7174 or 
email k12@massart.edu 


IN THE STUDIO 


A Pre-College Course for College Credit 
In partnership with the Essex Art Center, Lawrence, 
and Cloud Place, Boston 


MassArt has been offering a pre-college studio for credit 
for grades 11-12 at the Essex Art Center in Lawrence 
or at Cloud Place in Boston. The program provides an 
opportunity for students to explore the study of visual 
art in a challenging, yet supportive environment that 
emphasizes college level skills and study habits. Students 
earn 1.5 college credits per semester. 


DRAWING: STUDY & PRACTICE 

This comprehensive course for high school juniors and 
seniors explores the basics of drawing in preparation for 
submitting portfolios for college admission. Emphasis is 
on developing strong fundamental skills. 

1.5 college credits 

$415 ($360 plus $55 application fee) 


LAWRENCE PROGRAM 
Mondays, 3:30-6:30pm, Sep 29-Dec 8 
No class Oct 13 


BOSTON PROGRAM 
Fridays, 3—6pm, Oct 3—Dec 12 
No class Nov 28 


SCHOLARSHIPS 
Scholarships are available on a needs and 
space available basis. 


Please call (617) 879-7174 or email k12@massart.edu 


STUDIOS FOR TEENS 


IN ART & DESIGN 


GRADES 9-12 

Studios for Teens in Art and Design offers high school 
students access to in-depth classes taught by professional 
artists from within the MassArt community. Students 
will work to develop skills and to explore techniques 
while strengthening their creative voice. Studios for 
Teens in Art and Design will benefit students interested 
in developing their portfolio as well as those who are 
curious to learn more about the visual arts and design. 
The courses serve as a complement to high school art 
education by offering an ideal opportunity to access art 
materials rarely available to pre-college students. 

Join other high school artists in studio classes taught 
by practicing artists in a variety of dynamic fields, from 
ceramics to life drawing and photography. 


CLASSES OFFERED 


at MassArt 

Black and White Photography 
Fashion Design 

Fridays, 4-6pm, Oct 3—Nov 14 
Final Review: Nov 14 


at Cloud Place 

Life Drawing and Portfolio Development 
Mondays, 4-6pm, Sep 29-Nov 17 

No class Oct 13 

Final Review: Nov 17 


COST 
$250 (plus $85 lab fee in Photography) 


For a registration form and more information, call 
(617) 879-7174 or email k12@massart.edu. 
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For a complete description of 

all Professional and Continuing 
Education policies including 
financial information and a list of 
campus resources, please visit our 
website: MassArt.edu/ce. 


CHANGE OF COURSE/ADD-DROP 
A registered continuing education 
student may add, change or drop, 
or change the academic level of 

a course before the second class 
meeting by completing an add/drop 
form available in the continuing 
education office, or by email or 
letter. No add/drops can be pro- 
cessed by phone. A student will be 
admitted to the requested or added 
course on a space available basis 
and with the permission of the 
instructor. Refunds for those who 
drop a course are made according 
to the Refund Policy. 


INDEPENDENT STUDY 

Students may apply for a 3-credit 
Independent Study if the appropri- 
ate course is not being offered. The 
student must develop a proposal in 
consultation with a faculty advisor 
and include a description of the 
project and proposed schedule of 
meetings. Proposals for Indepen- 
dent Studies must be submitted to 
continuing education before the 
add/drop deadline. Signature of the 
faculty member and approval of 
the Dean of Continuing Education 
are required before instruction and 
work may begin. Check the refund 
policy for Independent Study. 
Tuition waivers cannot be used for 
Independent Studies. 


GRADES 

The college has a dual grading sys- 
tem, utilizing a letter grade or Pass/ 
No Pass system depending on the 
department. Please visit MassArt. 
edu/ce for a complete description of 
the grading system. Grade reports 
are issued two to four weeks after 
the end of term. 


TRANSFER OF CREDITS 

Students who wish to transfer cred- 
its to another institution or to the 
MassArt BFA Program are advised 
to consult with their registrar or 
Dean prior to enrollment. Students 
accepted to Massachusetts College 
of Art and Design are placed in 
studio courses based on the strength 
of their application portfolios. 
Courses taken through the continu- 
ing education program at MassArt 
are subject to transfer credit review 
and restrictions. 


TRANSCRIPTS 

Official transcripts are available at 
$10 each or unofficial at $5. Tran- 
scripts take ten days to process. _ 
Forms are available in the continu- 
ing education office. Requests must 
be submitted in writing, signed by 
the student, and include name at 
time of enrollment, address, home/ 
work telephone numbers, social 
security or MassArt ID number, 
and dates of attendance. Emails 
and faxes are not accepted. 


REFUND POLICY 

To obtain a refund, complete a drop 
form available in the continuing ed- 
ucation office or fax, mail, or email 
your signed, written request by the 
deadline (see below). No drop or 
refund requests are accepted by 
telephone. Failure to complete a 
course does not constitute official 
withdrawal, nor does notification of 
withdrawal to the instructor. — 

Refunds are issued after the add/ 
drop period by the business office. 
Processing requests requires at least 
six weeks, 

Credit course refund: 100% of 
credit courses fee when dropped the 
day before the second class meeting. 

Non-credit workshop refunds: 
100% of the course fee is refunded 
when dropped one week prior to 
the workshop start date. 


Independent Study: 100% of the 
course fee when dropped before the 
first meeting date indicated on the 
Independent Study form. 

There are no partial refunds. 


LOANS AND TUITION 
REDUCTION 


For information regarding 
continuing education loans and 
tuition reduction and waivers, 


please see our website or call us at, 
(617) 879-7200. 


EMERGENCY CLOSING AND 
CLASS CANCELLATION 


Cancellation of classes is an- J 
nounced on the following radio © 
stations: WBZ (1030 AM), WRKO 
(680 AM), WEEI (850 AM) and © 
the following TV stations: WBZ 
(Ch. 4), WCVB (Ch. 5), WHDH 
(Ch. 7), WFXT (Fox 25). Deci- 
sions to cancel evening classes 

will be made prior to 2:30pm and 
broadcast on the above stations. 
(emergency.MassArt.edu) : 


STUDENT ID CARDS 

All faculty, staff, and students are 
required to wear their MassArt ID 
while on campus. Picture ID cards 
are issued to new students by the 
Public Safety Office located in the 
East Building on Evans Way (see 
Campus Map). Returning students 
should present their picture IDs to 
Public Safety to be updated. No 
IDs are issued or updated before 
the first day of classes. Students 
who lose their IDs will be charged a 
$10.00 replacement fee. A MassArt 
Student ID allows you borrowing 
privileges at the MassArt library 
and free admission to the Museum 
of Fine Arts, the Isabella Stewart 
Gardner Museum, the Institute of 
Contemporary Art, and the Photo- 
graphic Resource Center. Students 
who are only registered for non- 
credit workshops are not eligible for 
a Student ID. 


SAFETY IN THE STUDIO AREAS 
The college provides a Health and 
Safety manual which students are 
advised to read. Toxic materials, 
toxic vapors and gases, and danger- 
ous machinery are among the po- 
tential health hazards encountered 
by the studio artist. Students are 
urged to familiarize themselves with 
correct studio procedures and be 
aware of the possible hazards pres- 
ent in their particular studio area. 
Pregnant women, persons with 
respiratory problems, and persons 
placed under physical restriction by 
their physicians must make their 
conditions known to instructors 

as soon as courses begin. In some 
cases, the college may insist that a 
student withdraw from a course. 
Visit MassArt.edu and click on Col- 
lege Services and Health and Safety 
office for more information. 


SPECIAL NEEDS 

The Americans with Disabilities Act 
of 1990 (ADA) protects physically 
and mentally disabled persons from 
discrimination by requiring the 
provision of “reasonable accom- 
modation” for those affected. If you 
feel you meet these requirements 
and need assistance, please notify 
the Continuing Education Office by 
completing the Special Needs box 
on the registration form. Mass<Art is 
committed to assisting all quali- 
fied students who are in need of 
“reasonable accommodation.” For 
a complete description of all Con- 
tinuing Education policies including 
financial information and a list of 
campus resources, please visit our 
website: MassArt.edu/ce 


CAMPUS RESOURCES 


ART SUPPLIES/BOOKS 

The MassArt Supply and Bookstore 

is located in the Kennedy Building 

on the street level next to the 

Dining Commons. Please visit for 

a large selection of art supplies 

and textbooks. Textbooks can be 
purchased on the bookstore’s website 
at MassArt.bkstr.com. For information 
call: (617) 739-4770. 


MASSART DINING 

The MassArt Dining Commons is lo- 
cated on the first floor of the Kennedy 
Building next to the MassArt Sup- 

ply and Bookstore, 625 Huntington 
Avenue. For more information visit: 
dineoncampus.com/massartmcphs. 


MASSART GODINE LIBRARY 

The MassArt library is located on 

the 12th and 13th floors of the Tower 
Building. MassArt's Godine Library 

is a treasure house of visually and 
verbally formatted information focus- 
ing on art, design, media, education, 
and literature. Its collections include 
90,000 volumes, 800 films, 2,100 
videotapes, 140,000 slides, 300 peri- 
odical titles, sound recordings, post- 
ers, archives, a rare book collection, 
and a pictorial reference file. Library 
users have access to online databases 
of hundreds of thousands of images, 
full-text articles, and citations, and, 
through the state virtual catalog and 
other interlibrary loan agreements, 
access to millions of volumes in librar- 
ies across the country. For information 
call (617) 879-7101 or (617) 879-7150 
or visit MassArt.edu/library. 


MUSEUM ADMISSION 

Admission to the Museum of Fine 
Arts, the Isabella Stewart Gardner Mu- 
seum, the Institute of Contemporary 
Art, and the Photographic Resource 
Center is free with a valid MassArt 
Student ID. 


PARKING 

The MassArt parking lot is located be- 
hind the Artists’ Residence (see Campus 
Map). Evening and weekend parking is 
free for continuing education students 
registered in credit classes on the specif- 
ic days and times of your class only with 
a valid ID during the following hours: 
Mon-Fri, 3:45-llpm and on weekends: 
7am-lipm. You must have your student 
ID validated for parking at the Public 
Safety office. 


HOW TO REGISTER 
Students may register on the web, by 
mail, by fax, by phone, or in person. 


Online Web registration 

Students are encouraged to register 
online. Visit MassArt.edu/ce to sign up 
and pay for classes. 

Mail 

Send your completed registration with 
check or credit card information to: 
Professional and Continuing Education 
Massachusetts College of Art and Design 
621 Huntington Avenue 

Boston, MA 02115 USA 


Fax 

Fax your registration to (617) 879-7171. 
Include your MasterCard or Visa card 
number and expiration date on the 
registration form. 


Phone-in registration 
Call (617) 879-7200 with MasterCard or 
Visa. 


Walk-In registration 

Register during our regular continuing 
education office hours: 

Mon-Thu, 9am-7pm; Fri, Vam-5pm 


IMPORTANT NOTE 

This catalog was prepared on the basis 
of the best information available at the 
time of publication. Specific information, 
including fees, dates, course admission 
and other policies are subject to change 
without notice. New course offerings 
may also be posted after the catalog 
publication date. Please refer to our 
website, MassArt.edu/ce for information 
and updates. 
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L_] ot Non-usA Resident [_] 06 Asian/Pacific Islander 
First Name, Middle Initial 02 White Non-Hispanic L] 09 Cape Verdean 

‘3 * 03 Black Non-Hispanic io 07 Other 

Street Address MassArt I|.D. # ae | 04 Hispanic LJ 10 | do not wish to report 

* * be 05 American Indian / Alaska Native 
ee a ee 

BS * * 

Home Phone Cell Phone Emergency Phone Gender Date of Birth 

a el Moa Faas 
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Number & Section Title Instructor Credit Level #of Credits Course Fee 
[_]UG [_] Grad [_]No Credit $ 
[_]uG [_]Grad [_]No Credit $ 
[ ]UG [_] Grad [_]No Credit $ 
[_]UG [_]Grad [ ]No Credit $ 
Note: Courses at the 100 & 200 level may be taken for undergraduate credit only. Course & Workshop Fee Total $ 
REFUNDS 
100% of the credit courses fee when dropped the day before the 2nd class meeting. Optional Donation to the MassArt Fund 
100% of the non-credit workshop fee when dropped one week prior to the workshop start date. Enter Amount Here 


See Financial Policy details on website: MassArtPlus.org 


The MassArt Fund provides resources to help meet the College's 

| have read and understand the rules regarding registration, fees, and refunds. greatest needs, including student financial aid, the Center for Art 
and Community Partnerships, library support, and additional 
resources for academic programs. 


Student Signature Date 


FOR OFFICE USE ONLY 


$ 


Payment Date: 


Registration Information 


Mail Fax Register Online 

Send your completed registration with MasterCard / Visa Fax your registration to: (617) 879-7171 MassArt.edu/ce 

information or check or money order to: Include credit card information. Phone-in 

Be tlitton ave. Bost SA he arias Walk-In Call (617) 879-7200 or (617) 879-7201 
4 ’ Register during regular continuing education Mon-Thu, 9am-7pm and Fri, 9am-Spm 


Add/Drop office hours: Mon-Thu, 9am-7pm and Fri, 9am-Spm 
Students wishing to add or drop a course must do so 
in writing by mail or email: continuing_education@massart.edu 


om Information below this line will not be retained by the Continuing Education Office. 


(|_| MasterCard [|_| Visa Expiration Date 
The College uses a secure online payment system to 
process credit card payments. 


Cardholder's Signature Print name of cardholder if different from student 
PAYMENT INFORMATION: 
Make check or money order payable to: MassArt 
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WILLIAM CHRISTENBERRY PHOTOGRAPHS, 1961-2005 __ 
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